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Introduction

The role of the media in modern armed conflicts goes beyond the classical
function of information and enters the sphere of shaping reality, controlling
narratives and directing public opinion. The media are no longer just passive
transmitters of facts, but become active participants in war processes, often
serving as a means of propaganda to justify military actions, create social
divisions and shape the perception of the enemy. Such instrumentalization
of the media space has a direct impact on the realization of one of the basic
human rights - the right to free thought and expression.

Modern wars are fought not only with weapons, but also with
information. War propaganda, as a systematic and deliberate shaping of
messages with the aim of influencing the perception, emotions and behavior
of the public, becomes a key tool in the hands of states and armed actors. In
this context, the right of citizens to be truthfully and objectively informed, as
well as their ability to freely form an opinion, are seriously threatened. In
addition to traditional media, a special challenge is represented by digital
communication channels and social networks, which enable the rapid spread
of information, but also disinformation, without adequate verification and
accountability mechanisms. In order to examine the relationship between
media narratives and the realization of the right to freedom of expression in
wartime conditions, the research is guided by the following hypotheses:

(1) Media narratives in wartime conditions can shape the way conflicts
are interpreted in the public sphere and may contribute to legitimizing
military actions through recurring frames such as self-defense, liberation,
counterterrorism or humanitarian necessity.

(2) In situations of armed conflict the selection and framing of information
often produce patterns of selective empathy, in which certain victims are
individualized and emotionally emphasized while others are represented
primarily through abstract or statistical representations.

(3) Through discursive strategies such as selective presentation of events,
emotional framing, denial and evidentiary uncertainty, media narratives may
contribute to the normalization or relativization of human rights violations
and thereby influence the conditions under which public opinion is formed.

Starting from these starting points, the research is focused on a key
guestion: in what way do media narratives in contemporary armed conflicts
affect the realization of the right to free thought and expression, especially
through the processes of selective framing of events, emotional mobilization
of the audience and normalization of human rights violations? This
simultaneously examines how traditional and digital media contribute to
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shaping the perception of war and to what extent media practices limit the
pluralism of opinion and critical capacity of the public. In contemporary
conflicts, media narratives increasingly operate within a broader framework
often described as narrative warfare. In such environments states and other
political actors compete not only on the battlefield but also in the sphere of
interpretation, attempting to define the meaning of violence, responsibility
for civilian suffering and the legitimacy of military action. Control over
narrative legitimacy can influence diplomatic support, public morale and
international perception of conflict. The scientific contribution of this work
is reflected in the combination of the normative-legal framework for the
protection of freedom of expression with a critical analysis of discourse and
a comparative approach to case studies. The work connects international
standards on the restriction of expression with the actual mechanisms of
media production of propaganda, thus contributing to a better understanding
of the way in which war narratives are formed, legitimized and spread in the
modern information environment. By introducing analytical concepts such
as demonization of opponents, selective empathy, relativization of human
rights violations, and algorithmically mediated visibility, the paper offers an
original theoretical-analytical framework for the study of propaganda in the
21st century. In this sense, this paper analyzes the legal and social
consequences of the use of media in the function of war propaganda, with
special reference to the international legal framework for the protection of
freedom of thought and expression. Through examples from modern armed
conflicts - such as Iraq, Ukraine, and the Gaza Strip - it is shown how selective
reporting and propaganda processing of facts contribute to the relativization
of war crimes, narrowing the space for democratic dialogue and breaking
epistemological trust in the public sphere. The boundaries between free
expression and propaganda, the responsibility of the media and the ethical
standards of reporting in war conditions are particularly problematic. The
aim of the work is to point out the complex relationship between media
narratives and the realization of the right to free opinion and expression in
wartime circumstances, as well as the need to protect this right from abuses
resulting from politically motivated control of information and information
asymmetries that modern armed conflicts inevitably produce.

Methodology

In this research, a qualitative methodological approach was applied,
which combines normative-legal analysis, comparative research and critical
discourse analysis, in order to provide a multidimensional understanding of
the way in which war propaganda is constructed, reproduced and legitimized
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through media practices, as well as its impact on the realization of the right
to free thought and expression. The theoretical basis rests on Fairclough’s
model of critical discourse analysis, which emphasizes the connection
between language, ideology and power in media texts (Fairclough 2013) while
Van Dijk’s social cognitive approach was used to examine how mental models,
beliefs and stereotypes are formed and reinforced through dominant media
narratives (Van Dijk 2008). Framing theory contributed to the understanding
of the way in which certain aspects of the conflict are deliberately emphasized
or suppressed in order to shape a certain interpretation of events and justify
political goals. These theoretical elements are directly related to the set
hypotheses, because the demonization of the enemy and the legitimization
of violence correspond to limiting critical thinking, selective empathy explains
the narrowing of pluralism, while the relativization of human rights violations
operationalizes the process of normalizing abuses.

The empirical part of the research is based on three case studies — Iraq
(2003—-2004), Ukraine (2022—2023) and the Gaza Strip (2021-2022) — which
represent paradigmatic examples of media activity in wartime circumstances
of different geopolitical contexts. The corpus includes approximately thirty
texts per conflict, including both state and independent media. For Iraq, the
BBC, Fox News and Al Jazeera were analyzed; for Ukraine RT, BBC and The
Guardian; and for Gaza Al Jazeera, The New York Times and Haaretz. The
sample was selected based on the prominence of the texts (front page or
leading digital news), their thematic relevance (reports on military
justification, portrayal of the enemy and civilian casualties) and the presence
of evaluative, emotionally colored language. The goal of such a sample is not
statistical representativeness but qualitative saturation — identifying patterns
that characterize the way the media shape war narratives in given contexts.

Texts were collected from official online archives and media websites, and
the analysis included news, editorials and commentaries, since these genres
most clearly reflect discursive strategies aimed at legitimizing or contesting war
narratives. The analysis procedure involved systematic manual coding according
to four predefined categories derived from the theoretical framework:
demonization of the enemy, legitimization of violence, selective empathy and
relativization of human rights violations. Additional analytical attention was
also devoted to patterns of digital amplification, particularly the way in which
emotionally charged narratives, visual content and simplified moral frames gain
greater visibility in algorithmically structured media environments. Rhetorical
markers, including evaluative adjectives, metaphors, and framing patterns, are
identified in each text, indicating the intentional shaping of conflict perceptions.
Stabilization of analytical criteria was preceded by a pilot analysis of a smaller
sub-sample to ensure coding consistency.



Contemporary Media as Tool of War Propaganda | 167

The research has certain methodological limitations. The analysis is
limited to English-language media, which inevitably favors global and Western
narratives, while local media discourses in Arabic and Russian were not fully
available. Also, only publicly available textual content was used, which
excludes materials under censorship or internal access regimes. Although the
sample cannot be considered a comprehensive representation of the entire
media ecosystem, its breadth is sufficient to recognize the key discursive
patterns that influence the formation of public opinion. By combining
normative-legal analysis and discourse analysis, the research seeks to connect
international standards for the protection of freedom of expression with
practical mechanisms of information manipulation in wartime circumstances.
This approach made it possible to identify recurring ideological and linguistic
patterns that contribute to narrowing the pluralism of opinion, limiting the
audience’s critical capacity and normalizing human rights violations through
media narratives.

For analytical clarity, the study further conceptualizes these categories as
distinct communicative mechanisms. Demonization of the enemy refers to
discursive representations that portray the opposing side as irrational,
barbaric or inherently threatening. Legitimization of violence refers to
rhetorical strategies through which military actions are framed as lawful,
necessary or protective. Selective empathy describes the unequal distribution
of emotional visibility across victims, where some individuals are presented
through detailed personal narratives while others appear mainly as statistical
casualties. Relativization of human rights violations refers to strategies such
as denial, counter-accusation or appeals to military necessity that obscure
responsibility for abuses.

The Right to Free Opinion and Expression
in International Public Law

The right to freedom of thought and expression is one of the foundations
of modern democratic societies and a basic human right, which is recognized
and protected through numerous international legal instruments. The most
important among them is Article 19 of the Universal Declaration of Human
Rights (UDHR), which guarantees every person the right to freely express his
views, seek, receive and disseminate information and ideas through any
media and regardless of state borders (United Nations 1948). This provision
is further elaborated in Article 19 of the International Covenant on Civil and
Political Rights (ICCPR), which specifies that the right to expression may be
subject to certain restrictions, but only when such restrictions are prescribed
by law and necessary in a democratic society, to protect national security,
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public order, health, morals or the rights and freedoms of others (United
Nations 1966; UN HRC 2011). The European Convention on Human Rights
(ECHR) in Article 10 confirms the right to freedom of expression, but also
highlights the possibility of justified restrictions in the context of the
protection of state security, the prevention of disorder or crime, the
protection of health and morals, as well as the protection of the reputation
or rights of other persons (Council of Europe 1950). Special attention in the
practice of the European Court of Human Rights is paid to the balance
between the right to freedom of expression and other vital social interests,
especially in extraordinary circumstances, such as war conflicts and states of
extreme danger. In Handyside v. UK, 1976, the Court clearly emphasizes the
importance of freedom of expression, including expressions that ,,shock or
disturb”, but emphasizes the possibility of restrictions for the protection of
public morals while in the judgment of Jersild v. Denmark, 1994, the Court
confirms that journalists can be held responsible for the hate speech they
transmit, but also protects the right to transmit information in the public
interest (ECHR 1976; 1994). The conditions of war conflicts impose additional
challenges in the application of this right, because freedom of expression is
often used as a tool of political struggle and propaganda, which can lead to
abuses and manipulations that threaten democracy and human rights. A
simple definition of how propaganda can be used in the interests of the
stronger party is given by Herman and Chomsky who say that propaganda is
not necessarily a lie because it often uses true information that is presented
in a way that supports a certain political agenda, thus the media functions as
a consensus production system that serves the interests of powerful elites,
shaping public opinion through the selection and filtering of information
(Herman and Chomsky 1988, 2). Manipulating personal feelings through
emotional and psychological techniques very often in a precisely determined,
pre-planned way leads to a designed perception of conflict, which justifies
violence, often concealing real human suffering (Taylor 2003, 45).
International bodies, such as the UN Human Rights Committee, make
recommendations on the necessity that all restrictions on the right to
expression be strictly interpreted and applied in accordance with the
principles of proportionality and necessity (UN HRC 2011). However, in the
era of digital media, the spread of misinformation has become fast and
difficult to control, which further complicates the realization of the right to
accurate information. The protection of journalists and media workers who
often work under risk and threats in war zones deserves special attention,
and international acts such as UN Security Council Resolution 2222 (2015)
emphasize the obligation of states to ensure their safety and freedom of work
(United Nations Security Council 2015). The right to the truth, albeit informal,
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is considered essential for achieving justice and reconciliation in post-conflict
societies. According to the International Committee of the Red Cross and
some legal authorities, the right to the truth is linked to the obligation of
states to ensure transparency and accountability for war crimes and other
human rights violations (O’Shea 2008). Providing access to accurate and
unbiased information enables citizens to make informed decisions and
prevents abuses such as disinformation and propaganda. In this sense, the
legal framework not only protects freedom of expression, but also calls for
active protection of the right to truth and transparency, which is of extreme
importance in war conditions where information is often a tool of power and
control (UN HRC 2011).

War Propaganda as a Media Phenomenon

War propaganda is a strategic way of directing public opinion during
armed conflicts, with the aim of justifying war goals, creating and
consolidating enemy narratives, as well as mobilizing support for war
activities. It is used as a means of political communication that can
manipulatively shape the attitudes and emotions of target groups (Ellul 1965).
Traditionally, propaganda has served as a means for ruling elites to influence
the perception of conflict, often through the selective presentation of
information, the suppression of certain facts, and the use of emotionally
powerful language. With the development of media and especially digital
platforms, the reach of propaganda messages has increased significantly,
allowing for the rapid and wide spread of both accurate and inaccurate
information (Taylor 2003).

Media in war conflicts often have a double role: on the one hand, they
inform the public, and on the other hand, they can become an instrument of
propaganda. Through the technique of selective reporting, sensationalism
and content manipulation, the media contribute to the creation of dominant
narratives that justify or conceal war crimes and human rights violations
(Herman and Chomsky 1988). Social networks and digital channels further
complicate this situation, as they enable the rapid spread of misinformation
and manipulation without adequate control mechanisms. In addition, the
architecture of digital platforms, including recommendation systems and
engagement-driven ranking, can intensify the circulation of emotionally
polarized narratives, thereby influencing which events and victims become
more visible in the public sphere.

In contemporary digital media environments, the phenomenon of

algorithmically mediated visibility plays an increasingly important role. Digital
platforms structure the circulation of information through recommendation
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algorithms, content ranking systems and engagement-based mechanisms
that influence which narratives become more visible to the public. As a result,
certain events, victims or interpretations of conflict may receive significantly
greater attention, while others remain marginal or largely invisible. Such
dynamics can contribute to the emergence of selective empathy, a situation
in which compassion and moral condemnation of violence are directed
primarily towards those actors and events that achieve greater media and
algorithmic visibility. In wartime communication environments, these
processes may significantly shape the perception of responsibility, victimhood
and legitimacy within public discourse.

Modern wartime propaganda campaigns use sophisticated digital tools
and techniques to shape public opinion and spread disinformation. Among
the most common occurrences are ,fake news” - false or deliberately
distorted information presented as true, which aims to manipulate the
perception of the conflict and create confusion (Wardle and Derakhshan
2017). Bots, i.e. automated computer programs, enable mass and rapid
dissemination of propaganda messages on social networks, thus increasing
their reach and influence (Jowett and O’Donnell 2018). With them, networks
of fake accounts act in concert to create a false impression of support for
certain narratives or political goals. A special form of this manipulation is
yastroturfing”, the practice of creating a false perception of widespread and
spontaneous public support for certain attitudes or movements, while in fact
it is an organized campaign with hidden motives (Wardle and Derakhshan
2017). These strategies enable states and other actors to effectively shape
war narratives, control information and influence public opinion through
digital media, often at the expense of truth and human rights.

Understanding these phenomena is essential for the legal and social
protection of the right to free opinion and expression, as propaganda narratives
can limit pluralism of opinion and hinder access to objective information.

At the micro level, contemporary war propaganda often relies on specific
communicative techniques such as euphemistic labeling of military actions,
emotional personalization of selected victims, visual iconography that
condenses complex events into symbolic images, and the strategic use of
uncertainty surrounding contested events. In digital environments these
techniques are further amplified through algorithmic recommendation
systems, viral sharing mechanisms and coordinated dissemination through
automated accounts or networked communication campaigns.
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Media in the Function of War: Analysis of War Narratives

The media play a key role in shaping the perception of war conflicts,
creating narratives that define friends and enemies, justifying war activities
and influencing public attitudes towards the conflict. Through selective
reporting, emphasizing certain events and marginalizing others, the media
shape dominant interpretations of war that often serve political and
ideological goals (Herman and Chomsky 1988). Case studies of the conflicts
in Iraq, Ukraine and the Gaza Strip clearly show how war narratives can vary
depending on the source of information and their political affiliation.

State media in wartime conflicts often serve as instruments of state policy
and propaganda, shaping narratives that support official positions and justify
military activities. Their content is subject to censorship and selective
presentation of facts, resulting in biased reporting and limiting pluralism of
opinion. For example, during the conflict in Ukraine, Russian state media used
terminology and narratives that minimized aggression and legitimized military
intervention (Pomerantsev 2019).

Independent media, on the other hand, try to provide more balanced and
critically oriented reports, often exposing war crimes and human rights
violations. However, they face pressures, censorship and even security
threats, which limit their influence and reach. In Syria, independent media
were often forced to work in exile or at risk of arrest and violence (Wardle
and Derakhshan 2017). Social networks have become a key channel for
spreading information, but also disinformation, in war conflicts. They enable
the rapid distribution of content and create a space for different voices, but
at the same time they are a field of mass spread of fake news, propaganda
and hate speech (Allcott and Gentzkow 2017). During the conflicts in Syria
and Ukraine, social networks were used to mobilize support, but also for the
targeted dissemination of misinformation that affects the perception of the
conflict (Bradshaw and Howard 2019).

Iraq (February 2003—-December 2004)

The Irag War began in March 2003 with an invasion led by the United
States and its allies, on the grounds that the Iraqi regime possessed weapons
of mass destruction and posed a threat to international security. These claims
have since been the subject of much political and academic debate, making
the Iraq War one of the most widely analyzed examples of the relationship
between political decision-making, media reporting, and the shaping of public
opinion. The intense media coverage of the invasion and its immediate
aftermath created a complex information environment in which official
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political narratives, journalistic practices, and public perception were strongly
intertwined. The analysis of media narratives during the Irag War from
February 2003 to December 2004 exposes a carefully structured discourse in
which the dominant Anglo-American outlets consistently reproduced the
moral and political frames provided by official sources. In the months
preceding the invasion, newspapers such as The New York Times, The
Washington Post, and television networks including BBC News and Fox News
echoed the Bush administration’s claims about the existence of weapons of
mass destruction and the moral necessity of “liberating Irag.” This discursive
alignment between political power and mainstream journalism created a
legitimizing narrative in which military aggression was reframed as a
humanitarian intervention. The turning point came in May 2004, when The
New York Times published an editors’ note admitting that many of its prewar
reports had relied too heavily on government and exile sources,
acknowledging a systemic failure of verification—a rare instance of post-
conflict self-critique that highlighted the permeability of media institutions
to political influence (The New York Times 2004; PBS News 2004).

The orchestration of emotional narratives was equally evident in the case
of Private Jessica Lynch, whose dramatic rescue was portrayed by U.S.
television networks as a heroic military operation symbolizing American
virtue and bravery. Subsequent investigations and Lynch’s own congressional
testimony revealed that the story had been exaggerated and selectively
edited to serve propagandistic purposes, transforming a routine military
retrieval into a mythic spectacle. The Guardian and other international outlets
later documented how the Pentagon’s public affairs apparatus deliberately
shaped this narrative, illustrating how personalization and emotional appeal
were used to mobilize public sympathy and justify the broader war effort
(Lynch 2007; MacAskill 2007; Tran 2007).

A similar strategy of symbolic construction emerged with the toppling of
Saddam Hussein’s statue in Baghdad’s Firdos Square on April 9, 2003. The
image—broadcast worldwide as a spontaneous act of liberation—was later
revealed to have been partially stage-managed by U.S. military personnel and
psychological operations teams. Subsequent reporting by Los Angeles Times
journalist David Zucchino demonstrated that the event had been
choreographed for the cameras, compressing the complex political and social
collapse of a regime into a single, iconic tableau of triumph. This episode
represents a paradigmatic instance of how visual symbolism functions as a
mode of legitimization in modern warfare, transforming power projection
into moral performance (Zucchino 2004).

The apparent coherence of the liberation narrative began to disintegrate
with the exposure of the Abu Ghraib prison scandal in April 2004. The release
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of photographs by 60 Minutes Il and Seymour Hersh'’s investigative article
“Torture at Abu Ghraib” in The New Yorker revealed systematic abuse of Iraqi
detainees by U.S. personnel, catalyzing a global moral backlash. What had
initially been presented as a “war for democracy” was reframed as a crisis of
legitimacy, in which visual evidence of torture overturned years of moral
rhetoric. The scandal also marked a methodological shift in war reporting:
journalists moved from embedded perspectives to independent investigative
work, restoring, at least temporarily, the watchdog function of the press
(Hersh 2004; Levin Center for Oversight and Democracy, n.d.).

Yet even after these revelations, the structural conditions of reporting
remained shaped by the Pentagon’s embedded journalism policy, under
which more than six hundred journalists were attached to military units
during the invasion. The system provided unprecedented frontline access but
also imposed strong dependencies: reporters relied on military logistics,
shared daily briefings, and adopted operational vocabulary that foregrounded
tactical success while marginalizing civilian suffering. Analyses by the RAND
Corporation and the Columbia Journalism Review show that this embedded
framework institutionalized selective empathy—humanizing soldiers while
rendering lIraqi civilians largely invisible—and reinforced legitimizing
narratives through linguistic and spatial proximity to military sources (Paul
and Kim 2004; CJR Editors 2006).

Taken together, these interconnected episodes form a discursive
sequence: the initial moral-legal justification grounded in the rhetoric of
WMDs and liberation; the spectacular personalization of heroism through
the Jessica Lynch narrative; the iconic visual synthesis of victory in Firdos
Square; the rupture of moral legitimacy with Abu Ghraib; and finally, the
stabilization of narrative control through the embedded system. Each phase
exemplifies a different configuration of the same propagandistic logic—
legitimization of violence, selective empathy, relativization of human rights
violations, and, at times, demonization of the enemy. The Iraqi case thus
reveals the cyclical nature of wartime media discourse, where justification,
spectacle, exposure, and normalization coexist in a self-reinforcing loop that
narrows the space for truth, pluralism, and genuine accountability in
conditions of armed conflict. These examples show how media narratives
about the Irag War were created through a combination of political
statements, media framing, and symbolic events. Reporting on the alleged
existence of weapons of mass destruction, the dramatized story of the rescue
of soldier Jessica Lynch, and globally broadcast images of the toppling of a
statue of Saddam Hussein all contributed to the creation of a narrative about
the legitimacy of the intervention. It was only after the publication of the
photographs from Abu Ghraib prison that this framework was seriously
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challenged, demonstrating how investigative journalism can change the
dominant interpretation of a conflict. This case also suggests that in the early
stages of a conflict, the media often function closely with political narratives,
while critical reinterpretation of events only emerges when new evidence or
independent research becomes available.

Ukraine (February 2022-June 2023)

A balanced analysis of this case also requires attention to broader patterns
of global media visibility. While the invasion generated widespread
international solidarity and extensive documentation of civilian suffering in
Ukraine, the concept of selective empathy highlights how different conflicts
may receive unequal levels of narrative attention and emotional engagement
within global media systems.

The Russian Federation’s large-scale invasion of Ukraine began in February
2022 and quickly became one of the most intensely media-covered conflicts
of the modern digital age. The war took place in a highly interconnected
information space in which traditional media, digital platforms, and social
networks simultaneously functioned as sources of information, channels of
political communication, and spaces for competing narratives. As a result,
the military conflict was accompanied by an intense struggle for the
interpretation of events, the legitimacy of political positions, and control over
international public discourse. The analysis of the media discourse
surrounding the Russian invasion of Ukraine between February 2022 and
June 2023 reveals the complex interplay between traditional propaganda
techniques and the affordances of the digital information ecosystem. Russian
state-controlled outlets such as RT and Sputnik persistently employed a
lexicon built around the terms “denazification,” “special military operation,”
and “Kyiv regime,” establishing a binary moral frame in which Russia was
represented as a “protector” and Ukraine as an “aggressor” (Pomerantsev
2019). This discursive strategy, which relied on moral inversion and the
appropriation of antifascist rhetoric, effectively reframed an act of aggression
as a preemptive act of defense. In response, the European Union moved to
suspend the broadcasting of both RT and Sputnik within its jurisdiction,
explicitly identifying them as instruments of wartime propaganda and
disinformation rather than legitimate media actors (Council of the European
Union 2022a; 2022b). This institutional measure not only acknowledged the
existence of narrative warfare but also demonstrated how legal mechanisms
can also function as instruments intended to protect the informational
integrity of the public sphere. However, this decision has opened a broader
normative debate in the academic and public spheres about the boundaries
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between combating disinformation and protecting freedom of expression.
Some authors and organizations that deal with the protection of media
freedoms point out that the ban on the operation of certain media channels,
even when they are closely linked to state propaganda, can represent a
precedent that could be used in other political contexts to more broadly
restrict media pluralism. From this perspective, measures directed against
foreign propaganda media can be interpreted both as an instrument for
protecting the information space, but also as a potentially problematic
limitation of the diversity of voices in the public sphere.

At the same time, new digital tools were mobilized to undermine public
trust and morale. In March 2022, a deepfake video depicting President
Volodymyr Zelensky allegedly calling upon Ukrainian troops to surrender
appeared on compromised websites and social platforms before being rapidly
debunked. The episode illustrated how synthetic media can compress complex
battlefield realities into emotionally charged audiovisual artifacts intended to
destabilize morale and fragment public confidence (Wakefield 2022). This early
instance of technological manipulation showed that propaganda in modern
warfare operates simultaneously at cognitive, emotional, and algorithmic
levels, using visual immediacy as a substitute for credibility.

The discursive polarization intensified with the bombing of the Mariupol
maternity hospital on 9 March 2022. Russian state media immediately
disseminated claims that the event was staged and that the victims were
“crisis actors,” while independent journalists from the Associated Press, who
were present at the site, documented the attack and verified the injuries and
deaths through photographic and testimonial evidence. Their reporting, later
recognized with international awards, invalidated the denialist narrative and
reaffirmed the evidentiary power of ground-based journalism against
organized disinformation (Maloletka 2022; Corder 2022). The same pattern
reemerged in the aftermath of the atrocities in Bucha. As Russian outlets and
officials denied responsibility and claimed the bodies had appeared after their
withdrawal, satellite imagery produced by Maxar Technologies and
investigations by Human Rights Watch, Reuters and The New York Times
established that the killings had occurred during the period of Russian
occupation (Human Rights Watch, 2022; Reuters 2022; Browne, Botti and
Willis 2022). These findings transformed a contested narrative into a verified
record, illustrating how visual forensics and multi-source corroboration can
rupture relativizing frames and restore moral and factual accountability.

Simultaneously, the global information infrastructure itself became a
participant in the conflict. Major platforms restricted access to Russian state
media in Europe and altered their recommendation algorithms, shaping
visibility hierarchies of suffering. Images and stories from Ukrainian-controlled
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territories were amplified, while reports from occupied areas remained
limited or sporadic. This asymmetry revealed a structural form of selective
empathy, where technical design and content governance decisions
influenced which victims were seen and which remained invisible (Bradshaw
and Howard 2019; Wardle and Derakhshan 2017). In this mediated
environment, empathy became a distributed and unequal resource—an
outcome not of editorial intent alone but of algorithmic curation.

The Ukrainian case illustrates how contemporary warfare unfolds
simultaneously on the battlefield and in the informational sphere. The use
of terms such as “denazification” in Russian state media, the circulation of a
fabricated video of President Zelensky, and competing narratives surrounding
the attack on the maternity hospital in Mariupol demonstrate how
propaganda, digital manipulation and journalistic reporting operate in
parallel. At the same time, satellite imagery and open-source investigations
in the Bucha case have shown the growing role of digital forensics in verifying
information and challenging attempts to relativize war crimes. Taken together,
these episodes reveal the convergence of traditional propaganda techniques
and digitally mediated disinformation. Across the analyzed material several
recurring patterns become visible: the demonization of the adversary through
ideological labeling, the legitimization of violence through moral and security
framing, the selective distribution of empathy through editorial and
algorithmic visibility, and attempts to relativize responsibility for wartime
atrocities until they are challenged by independent verification.

Gaza (May 2021-March 2024)

The Gaza Strip conflict is one of the longest-running and most politically
sensitive conflicts in contemporary international relations, marked by
recurring cycles of violence between Israel and Palestinian actors. Media
coverage of the conflict is often shaped by strong political polarization,
uneven access to information, and competing narratives about accountability,
legitimacy, and the humanitarian consequences of the conflict. In such a
context, media discourse plays a particularly important role in shaping
international perceptions of the conflict, as well as in distributing empathy
toward the diverse civilian populations affected by the violence. The
examination of media discourse on the Gaza conflicts between May 2021
and March 2024 demonstrates how competing narratives, asymmetrical
access to information, and the strategic use of visual and emotional framing
shape global perceptions of violence and legitimacy. During the escalation in
May 2021, Israeli government officials and national outlets such as The
Jerusalem Post and Ynet consistently employed a defensive-security frame,
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characterizing airstrikes as “precision operations” targeting “terror
infrastructure.” This linguistic strategy functioned as a mechanism of
legitimization by translating the language of warfare into the lexicon of self-
defense and counterterrorism. In parallel, humanitarian organizations and
independent media documented extensive civilian casualties and
infrastructure destruction, revealing a stark disparity between official rhetoric
and the realities on the ground (Human Rights Watch 2021). The technique
known as “roof-knocking” —warning residents with non-explosive projectiles
before bombing residential buildings—was repeatedly invoked by Israeli
sources as evidence of compliance with humanitarian law. However,
investigative reports by Al Jazeera English, Amnesty International, and INNS
demonstrated that these warnings often failed to provide sufficient time for
evacuation and were primarily instrumental in constructing an appearance
of moral restraint rather than ensuring genuine civilian protection (Amnesty
International 2021; INSS 2021).

As the 2021 conflict subsided, the information war continued through
selective visibility of suffering. International outlets such as CNN, BBC, and
The New York Times alternated between security-focused and human-interest
framings, while digital platforms amplified highly emotional user-generated
content—images of destroyed homes, wounded children, and grieving
families—that personalized the humanitarian crisis yet often detached it from
broader legal and political contexts. This algorithmic amplification, though
seemingly spontaneous, contributed to the creation of fragmented empathy:
audiences responded emotionally but without consistent understanding of
causality or accountability. In this sense, the Gaza discourse exemplifies how
selective empathy operates as both a journalistic and technological construct
(Bradshaw and Howard 2019).

The re-escalation of violence in October 2023 intensified the informational
asymmetry. The explosion at the Al-Ahli Arab Hospital on October 17, 2023,
became a pivotal moment in the global contest over truth and responsibility.
Within hours, competing narratives emerged: Israeli officials attributed the
explosion to a misfired Palestinian rocket, while Palestinian representatives and
regional media described it as a deliberate airstrike. Investigations by Forensic
Architecture, The Wall Street Journal, and The Washington Post analyzed visual
evidence, trajectories, and open-source data, yet reached only partially
convergent conclusions, revealing the limits of real-time verification in a
saturated information environment (Forensic Architecture 2024; Ackerman
2023; Taylor 2023). Regardless of the technical findings, the hospital incident
demonstrated how the speed of digital dissemination transforms incomplete
information into moral judgment, with competing sides leveraging the event
to solidify their respective legitimacy narratives.



178 | Maida Becirovi¢-Alié, Eldar Salji¢

The pattern of information control deepened with recurrent
communication blackouts in Gaza during October and November 2023.
Reports by BBC, TechCrunch, and major international outlets confirmed that
the near-total shutdown of internet and cellular networks effectively
paralyzed journalistic verification, isolating civilians and allowing official
narratives to dominate the global flow of information (BBC 2023; Franceschi-
Bicchierai 2023). At the same time, the Committee to Protect Journalists
documented an unprecedented number of journalist deaths, the highest in
any modern conflict, underscoring how structural violence against
information channels contributes to epistemic asymmetry and the erosion
of press freedom (Committee to Protect Journalists 2024).

The Gaza case illustrates how access to information significantly shapes the
way the conflict is interpreted by the international public. Conflicting
interpretations of the explosion at Al-Ahli Hospital, together with repeated
disruptions of communication networks in the Gaza Strip, created conditions
in which the verification of information became extremely difficult. At the same
time, the high number of journalists killed during the conflict indicates that
limiting access to information can itself become a factor influencing the global
perception of events. These circumstances reveal how control over
communication infrastructure and information flows increasingly functions as
an important dimension of contemporary conflict, alongside military control
of territory. Within such conditions of asymmetric warfare, media coverage
often reflects recurring propagandistic patterns, including the securitization
and demonization of the Palestinian population, the legitimization of force
through legalistic and technical terminology, the uneven distribution of
empathy shaped by algorithmic visibility, and attempts to relativize
humanitarian violations through the rhetoric of necessity and precision. Taken
together, these mechanisms demonstrate that modern war reporting
frequently unfolds within competing regimes of credibility, where access to
information, emotional resonance and technological mediation collectively
shape the boundaries of what becomes visible in the global public sphere.

Comparative Synthesis and Findings

The comparison of these conflicts also illustrates the interaction between
macro-level geopolitical narratives and micro-level communication
techniques. At the macro level states seek to establish dominant interpretive
frameworks that define legitimacy and responsibility in conflict. At the micro
level these frameworks are reproduced through specific media practices such
as emotional framing, symbolic imagery, selective visibility of victims and the
rapid circulation of simplified narratives through digital platforms.
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Comparative analysis of the cases of Iraq, Ukraine and Gaza shows that
war propaganda, regardless of the political system or historical context, does
not evolve through the invention of completely new mechanisms, but
through the adaptation of permanent persuasive structures to changing
technological and geopolitical conditions. During two decades of conflict —
from the invasion of Iraq in 2003, through war operations in Ukraine, to
repeated violence in Gaza — the same key operations are repeated: the
construction of moral dichotomies, the legitimization of the use of force with
legal or humanitarian justifications, the unequal distribution of empathy, and
the relativization of civilian victims. What is changing, however, is not the
essence of propaganda, but its medium — moving from traditional print and
television to hybrid information ecosystems where digital platforms,
algorithms, and user-generated content jointly produce the war narrative. In
such environments, the visibility of war narratives is increasingly shaped by
algorithmic amplification, where emotionally engaging images, simplified
moral frames and highly shareable content are more likely to circulate widely,
thereby influencing public perception of responsibility and victimhood.

In Irag, the alignment of political power and mainstream journalism has
shown how propaganda can work through the very institutions charged with
controlling government, turning the language of , liberation” into a means of
consensus-building. In Ukraine, the state’s manipulation of symbols and use
of synthetic media illustrated a more technologically advanced form of
propaganda, in which visual authenticity and emotional immediacy become
competing sources of credibility. In Gaza, the extreme asymmetry of access
to information exposed the structural dimension of narrative control: when
technology collapses, propaganda does not disappear, but fills the void,
occupying the space left after censorship, destruction, or disruption of
communications. Despite the contextual differences, all three cases confirm
that the informational battlefield has become inseparable from the physical
one—power is exercised not only by weapons, but also by words, images,
and selective visibility.

The common characteristic of these conflicts is the moral
instrumentalization of the human rights discourse. Terms like , liberation”,
»protection”, ,,precision” or ,,self-defense” are redefined to cover up violence
and present military operations as ethically acceptable. The moral vocabulary
of humanitarianism thus becomes the extended arm of strategic
communication, blurring the line between legal justification and rhetorical
manipulation. At the same time, the digital public sphere intensifies the
influence of affect in relation to evidence: empathy arises less and less from
understanding, and more and more from mere exposure to certain contents.
This emotional immediacy, while it may inspire compassion, simplifies
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complex geopolitical realities into morally reduced images, enabling a
phenomenon we call ,algorithmic empathy”, a fleeting, reactive form of
moral response shaped by visibility rather than cognition. The comparative
analysis shows the interconnectedness of the macro and micro levels of
contemporary information warfare. At the macro level, states and political
actors seek to establish dominant interpretive frameworks through which
the legitimacy of the use of force, responsibility for civilian casualties, and
the moral status of the adversary are interpreted. At the micro level, these
broader narratives are reproduced through specific communication practices,
such as emotionally framed visual images, the viral spread of content through
social media engagement mechanisms, and the use of simplified symbolic
language that easily circulates in digital space. The interaction of these two
levels shows that contemporary propaganda functions simultaneously as a
geopolitical communication strategy and as a set of specific media practices
embedded in digital information ecosystems. These dynamics become
particularly visible when the findings from the three case studies are
considered together. The cumulative findings suggest that propaganda in the
21st century is not an anomaly in democratic communication. Rather, it
increasingly forms part of the normal functioning of contemporary media
environments. The cases of Irag, Ukraine and Gaza show that similar
discursive mechanisms appear across different geopolitical contexts. These
mechanisms include moral framing of violence, selective distribution of
empathy and recurring attempts to contest factual narratives. What changes
over time is not the basic structure of propaganda but the media
environment through which it circulates. In contemporary conflicts political
narratives, journalistic practices and algorithmically mediated visibility
interact in shaping how war is publicly understood. In such conditions the
boundary between information and persuasion becomes increasingly
blurred. Journalism may drift toward performative solidarity or reactive moral
framing. At the same time official narratives often rely on the appearance of
authenticity in order to maintain legitimacy within fragmented information
environments. The crisis of wartime communication is therefore not only a
problem of misinformation. It also reflects a deeper erosion of
epistemological trust, understood as the collective capacity of societies to
distinguish verified knowledge from emotionally amplified narratives.
Restoring that trust requires more than technical fact-checking. It depends
on a renewed commitment to transparency, independent journalism and the
protection of freedom of expression as conditions for democratic
accountability in times of conflict.
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Limits of Freedom of Expression and Media Responsibility
in War Conflicts

The findings from the preceding case studies demonstrate that war
profoundly reshapes the communicative landscape, testing the boundaries
of freedom of expression and exposing the fragility of media ethics under
conditions of political pressure, emotional polarization, and informational
manipulation. Freedom of expression, enshrined in Article 19 of the
International Covenant on Civil and Political Rights (ICCPR) and Article 10 of
the European Convention on Human Rights (ECHR), constitutes the
cornerstone of every democratic society and one of the essential guarantees
of human dignity. However, in wartime, its exercise requires a delicate balance
between individual rights and the protection of collective interests such as
national security, public order, and respect for the rights of others (UN HRC
2011). Any restriction on expression must be lawful, pursue a legitimate aim,
and remain proportionate to that aim — a principle that becomes especially
complex in the fog of war, when truth and propaganda often merge.

The media, positioned between public interest and state control, play a
decisive role in shaping wartime perception. As shown in Iraqg, Ukraine, and
Gaza, the same channels that inform can also mislead; the same words that
reveal can conceal. Hence, media accountability becomes not only a
professional obligation but a moral imperative. Journalists and media
organizations must adhere to ethical standards of accuracy, impartiality, and
respect for human dignity to preserve public trust and prevent the
normalization of violence (International Federation of Journalists 2019). In
this regard, the notion of responsible expression acquires dual meaning —
both as restraint from harm and as the courage to expose it.

The international legal framework has increasingly recognized the vital
role of media workers in conflict zones. UN Security Council Resolution 2222
(2015) obliges states to ensure the safety of journalists and to end impunity
for crimes committed against them, emphasizing that freedom of the press
is inseparable from the public’s right to information. The murders and
targeting of reporters in modern conflicts — most notably in Gaza — reveal
that suppressing journalism is not an incidental byproduct of war but a
deliberate strategy of narrative domination. Protecting journalists, therefore,
means safeguarding the epistemic infrastructure of democracy itself.

Among the most pressing contemporary challenges are the proliferation
of disinformation, digital manipulation, and hate speech, which can radicalize
societies, justify violence, and deepen divisions. These phenomena illustrate
that censorship and propaganda are not opposites but interconnected forces:
the suppression of truth and the spread of falsehood often operate together.
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Legal and institutional responses must therefore remain precise and
proportionate — capable of countering incitement and manipulation without
undermining the very principles they seek to defend. As the UN Human Rights
Committee (2011) emphasize, genuine protection of freedom of expression
in wartime cannot rely solely on legal prohibitions; it depends equally on
transparency, pluralism, and a culture of critical literacy that enables citizens
to distinguish information from persuasion.

Ultimately, the ethics and legality of wartime communication converge
on a single principle: the protection of truth as a public good. When the right
to speak is abused to destroy trust, freedom of expression loses its
emancipatory power and becomes a weapon of war. Ensuring accountability,
defending journalistic independence, and upholding the integrity of
information are therefore not secondary duties but indispensable conditions
for peace and human rights.

Protection and Prevention Mechanisms: The Role of International
Organizations and Civil Society in the Fight against War Propaganda

The prevalence of war propaganda and the systematic manipulation of
information constitute one of the most serious threats to democratic
institutions, human rights, and the rule of law. In contemporary conflicts,
where the boundary between information and persuasion is increasingly
blurred, effective protection and prevention mechanisms are essential to
preserve the integrity of public discourse. The responsibility for this protection
does not rest solely on states but is distributed among a wide constellation
of international and civil actors whose coordinated efforts are crucial for
ensuring transparency, accountability, and the safeguarding of truth.

International organizations such as the United Nations, the Council of
Europe, the European Union, and the Organization for Security and
Cooperation in Europe (OSCE) play a central role in setting global standards
and monitoring compliance with international norms. The OSCE, through its
Office of the Representative on Freedom of the Media, continuously observes
media developments in conflict zones, provides direct support to
independent journalists, and promotes ethical standards in reporting, thereby
strengthening professional resilience against disinformation and hate
narratives (OSCE 2023). The United Nations, through its agencies such as
UNESCO, develops long-term strategies for combating disinformation and
promoting media and information literacy. UNESCO’s Global Media and
Information Literacy Framework emphasizes that education, transparency,
and critical thinking are not ancillary values but the first line of defense against
manipulation in wartime communication (UNESCO 2013).
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Civil society and non-governmental organizations complement these
institutional mechanisms by providing investigative, educational, and
advocacy functions. Organizations such as Amnesty International and Human
Rights Watch document violations of international humanitarian law, expose
patterns of propaganda used to justify violence, and advocate for legal
accountability of perpetrators. Through systematic reporting, these
organizations function as transnational witnesses, ensuring that human
suffering is recorded and that disinformation cannot entirely erase empirical
reality. Parallel to their work, local and regional media literacy initiatives have
emerged, focusing on the empowerment of citizens to recognize
manipulative content, verify sources, and resist the emotional triggers
characteristic of war propaganda. These grassroots efforts illustrate that
resilience to manipulation is not only institutional but also civic.

The international legal framework provides a normative foundation for
joint action. UN Security Council resolutions, particularly Resolution 2222
(2015) on the protection of journalists and Resolution 2341 (2017) on the
safeguarding of critical information infrastructure, affirm that the protection
of media freedom and the fight against disinformation are integral to
international peace and security.

Ultimately, the effectiveness of prevention depends on coordination and
complementarity between international institutions, national governments,
and civil society. When these actors act in isolation, their efforts are
fragmented and easily outpaced by the speed and sophistication of modern
propaganda systems. Only through collective, multi-level action—linking
global policy frameworks with local initiatives—can societies develop genuine
resilience to manipulative narratives. Protecting the truth, therefore, is not
merely a defensive act but a proactive commitment to democratic
sustainability and the protection of human dignity in times of conflict.

Conclusions

Armed conflicts pose serious challenges for the protection of human and
civil rights, particularly those related to freedom of expression, access to
information and the right to the truth. In such circumstances the role of the
media becomes especially significant, since reporting not only transmits
information but also shapes public perceptions of conflict and influences the
broader social and political discourse in which those conflicts are interpreted.

The case studies of Irag, Ukraine and Gaza demonstrate that media
discourses during war rarely function as neutral reflections of events. Instead,
they actively participate in constructing meaning, framing legitimacy and
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shaping collective memory. In Irag, dominant narratives of security threats
and liberation initially structured media reporting before later revelations
challenged those frames. In Ukraine, traditional propaganda strategies
operate alongside digital manipulation and new forms of forensic verification.
In Gaza, asymmetries in access to information and disruptions of
communication infrastructure reveal how control over information flows can
shape global perceptions of violence and responsibility. Taken together, these
cases show that contemporary conflicts unfold simultaneously on military
and informational fronts.

The findings of this research indicate that media propaganda in wartime
environments often narrows the diversity of perspectives and constrains the
public’s capacity for critical evaluation of events. Across different geopolitical
contexts recurring patterns become visible, including the privileging of
politically expedient narratives, the marginalization of dissenting voices and
the normalization of human rights violations through selective visibility and
emotionally charged framing. In digital media environments these processes
are further intensified by algorithmically mediated visibility, where certain
images, interpretations and victims receive disproportionate attention while
others remain marginal. As a result, media discourse can contribute not only
to informing the public but also to structuring the moral and political
interpretation of violence.

The results of the study also provide insight into the analytical hypotheses
that guided the research. The examined cases suggest that media narratives
in armed conflicts can significantly influence the way conflicts are interpreted
in the public sphere, often limiting the space for independent and critical
reflection. The analysis further indicates that the selection and framing of
information in wartime reporting frequently privilege dominant political
narratives, thereby narrowing the plurality of perspectives available to the
public. Finally, the case studies demonstrate that discursive strategies such
as selective visibility of victims, emotional framing of violence and the
contestation of factual evidence may contribute to the normalization or
relativization of human rights violations within media discourse.

At the same time the research confirms that freedom of expression
remains both indispensable and vulnerable in wartime conditions. Protecting
this right requires more than the formal prohibition of propaganda or
disinformation. It also requires institutional independence, professional
journalistic standards and a public capable of critically evaluating competing
narratives. Strengthening media literacy, ensuring proportionate legal
responses to manipulation and safeguarding the independence of journalists
are therefore essential elements in preserving the integrity of public
communication.
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Ultimately, the challenge for freedom of expression in wartime lies not
only in direct censorship but also in the distortion of the informational
environment in which opinions are formed. When narratives are emotionally
polarized, selectively visible and strategically framed, the public’s capacity for
independent judgment may become limited even in the absence of formal
restrictions on speech. Protecting freedom of expression therefore requires
not only legal safeguards but also the preservation of plural, transparent and
verifiable information environments in which competing interpretations of
conflict can be critically examined.



CABPEMEHM MEAWIU KAO CPEAICTBO PATHE MPOMATAHAE:
NOCNEAMLE NO NPABO HA C10604Y MULLJBEHA
N USPAXABAA

Maunpa behuposuh-Anuh?, Engap Wassuh?
ANCTPAKT K/bYYHE PEYU

CaBpemeHe TEXHO/IOMje M AVTUTaHN KaHa/ M KOMYHUKaumje umajy ~ PaTHa nponarakia;
3HauajaH yTMLaj Ha jaBHO Miberbe M AvHamMWKy nponaraHge, C/1000Aa
6yayhu Oa meamju y caBpemMeHUM OpyMaHMM Ccykobuma u MULW/BEHA; JbYNCKA
mehyHapogHMM opHOCMMa Hemajy camo yaory Aa npeHoce 1PaBa; Meanin;
nHpopmaLwje, Beh NOCTajy K/byuHN MHCTPYMEHTH y obamnkosary — MeNyHapoaHo
HapaTuBa Koju MOry Aa JONPUHECY IerMTUMMU3ALMjU BOJHMX aKLpja, J8BHO NPago.
AeMOHM3aLWj1 HeNpyjaTesba U PeNaTUBM3aLIMM KpLLEHa JbyACKNX

npasa. OBaj pag aHaAM3Mpa yN0ry Meamja Kao CpeacTBa paTHe

nponaraHae 1 UcnuTyje nocneayLie Koje Takea ynotpeba Mma Ha

OCTBapMBarbe NpaBa Ha 1060y MULL/bEHa U M3PaxaBakba, Kao

jeIHOr Ofi OCHOBHWMX MpaBa rapaHTOBaHWMX MehyHapoaHUM

JOKyMeHTMMa. Kpo3 HopmaTvBHY aHanusy mehyHapomHMX

MHCTPYMEHATa U CTyauje Cydaja, pas, UCTParkyje rpaHuLe nsmehy

cnoboae m3paxasarba M paTHe NponaraHae, Kao U PU3MKe Koje

MeapjcKa MaHWMyNaLmja HOCU 3a AeMOKpPaTCKM auckypc. MocebaH

Har1acaK CTaB/beH je Ha eHOMeHe ce/leKTUBHE eMnaTuje, LieH3ype

1 ayTOLLEH3ype, a/n 1 Ha M3a30Be KOju MPOoM3MAase 13 Wnpetba

Ae3nHpopMaLMja Ha APYLITBEHMM Mpekama. Mospx Tora, paj,

UCIIUTYje HauMHe Ha Koje caBpemMeHO MHOOPMALIMOHO OKPYXKeHe

06/MKyje paTHe HapaTMBe KpO3 HaameTare reonoNUTUYKMX

HapaTVBa, a1 M KPo3 crieLdUYHE KOMYHMKALMOHE TeXHUKe Kao

LLITO Cy eMOLIMOHa/IHO YOKBMPUBAHSE, BU3yeNHa NepcoHanmsaLmja

1 aNropuTaMcKM NocpeoBaHa BiabMBOCT. Linb osor paaa je aa

MPYXM KPUTUYKM OCBPT Ha CaBPEMEHe Meaujcke npakce y

YC/I0BMMa OpPY*KaHUX CyKoba 1 yKarke Ha noTpeby ycnocTas/barba

paBHOTeXKe M3mehy npaBa Ha MHbOPMWCAHbe WM 3aLUTUTE Of
MHCTPYMEHTaM3aLMje jaBHOCTM NyTem nponaraHze.
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YBop,

Ynora meguja y caBpeMeHUM Opy>KaHUM CyKObrMa NpeBasniasun KnacuuHy
dYHKUMjy MHPOpMUMCarba 1 3aampe y chepy 0banKoBarba CTBAPHOCTU NyTem
KOHTpO/1e HapaTMBa U YyCMepaBaHba jaBHOr MHbera. Meaumju BULle H1UCYy camo
MacMBHM NPEHOCUOLM YMHbeHMLA, Beh NOCTajy aKTUBHM YYECHULUM Y PAaTHUM
Aorahajuma, npu Yemy 4ecTo C/y»Ke Kao CpeaCTBO NponaraHAae 3a onpasgame
BOjHMX aKLMja, CTBAparbe APYLUTBEHUX NoAena n 061MKoBakbe nepuenumje
Henpuvjates/ba. TakBa WMHCTPYMEHTanM3auumja MeamjcKor npocTopa uMma
OVPEeKTaH yTuUaj Ha oCcTBapuBakse je4HOr of, OCHOBHUX JbYACKMX Npasa —
npaBa Ha cnoboay MULL/bEHA U U3PAXKaBakba.

CaBpeMeHM paToBM He BOAE Ce Camo opyrKjem, Beh 1 nHbopmaumjama.
PaTHa nponaraHga, Kao CUCTEMATCKO M HamepHO 06/ 1MKoBakbe NOpyKa ca
UM/bEM YTULAjA HA nepLenuujy, emouuje U NoHawake jaBHOCTU, NocCTaje
K/by4HO opyhe y pyKama AprKaBa M HAOPY!KaHUX aKTepa. Y TOM KOHTEKCTY,
npaso rpahaHa aa 6yay HGOPMMCAHM HA UCTUHUT U 00jEKTUBAH HauMH, Kao
N HMX0Ba cnocobHocT aa cnoboaHo dopmMmpajy MULL/bEHE, 03O0UBHO CY
yrpoxkeHu. Mopea TpagnumMoHanHux meauja, nocebaH n3asos nNpeacTaB/bajy
OUTUTAIHA KOMYHMKAUMOHW KaHanu 1 ApyLUTBEHE MpeXKe, Koje omoryhaBajy
6p30 wupere nHbopmaumja, anm n aesnHpopmaumja, 6e3 ageKkBaTHUX
MexaHun3ama BepudurKaumje n ogroBopHoctTn. Kako 6u ce ncnutao ogHoc
nsmehy meamjckmx HapaTMBa 1 OCTBapUBAHba NPaBa Ha cnoboay n3parkaBarba
Y paTHMM YCNOBUMA, UCTPAXKMBaHbE ce pyKoBoau cneaehum xunortesama:

Meaujckn HapaTMBK y PaTHMM YCI0BUMA MOTY Aa 06/1MKYjy HauMH Ha Koju
ce cykobu Tymaye y jaBHOj chepu, a Mory 1 Aa AONPUHECY NETUTUMM3ALMjU
BOjHMX aKuuja nytem ¢opmynaumja Koje ce MOHaB/bajy, Kao WTO cy
camooabpaHa, ocnoboherbe, NPOTUB-TEPOPU3AM UM XYMaHUTapHe noTpebe.

Y cuTyaumjama opyrKaHoOr cykoba, cenekuuja W YOKBUPWBaHE
nHdopmaLmja HEPETKO Kpeunpajy obpacLe cefleKTUBHE emnaTtuje y Kojuma
cy ogpeheHe }KpTee NHAMBMUAYANN30BaHE U EMOLIMOHAHO HarnalweHe, A0K
Cy Oopyre npeacTaB/beHe MPBEHCTBEHO KPO3 ancCTPaKTHE UM CTaTUCTUYKe
penpeseHTauuje.

MyTem AUCKYP3MBHUX CTPATErnja Kao LUTO Cy CEIEKTMBHO NPeACTaB/bakbe
Aorahaja, eMoLMOHaHO YOKBUPMBakbE, NOPULIAHE U HECUTYPHOCT 0Ka3a,
MeANjCKM HapaTMBM MOry Ja [ONpUHEeCy HOopManusaumjym  uau
penaTMBmM3aLMju KpLLeHa /bYACKMX NPaBa WU Ha Taj HAYMH yTUYY Ha ycaoBe
nog, Kojuma ce GopmMmmpa jaBHO MHEHE.

Monaszehu of 0BMX NOMA3HUX Ta4aKa, 0BO UCTPAXKMBaAHLE je YCMEPEHO Ha
K/bYYHO MUTarbe: HA KOjU HAUYMH MeLMjCKM HapaTMBKM Yy CaBpPEMEHUM
OpY*KaHMM CyKobMMa yTUUYy Ha OCTBapUBakbe NpaBa Ha cnoboay MULL/bEHA
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M u3parkaBakba, NOCEOHO KPO3 npouece ceNekTMBHOr GopMyancara
porahaja, emoumoHanHe mobununsaumje nybavke n HopManmn3aLmje Kpera
Jbyackux npasa? OBMMe ce WCTOBPEMEHO WCMWUTYje HAYMH Ha Koju
TPAANUMOHANHWN U AUTUTANTHU Megmju fonpuHoce obanKoBaky nepuenuuje
paTa 1y Kojoj mepu meamjcKe Npakce orpaHnYaBajy naypaamsam MyLl/bersa
N KPUTUYKKM KanauuTeT jaBHOCTM. Y caBpemeHuMMm CyKobuma, meamjcku
HapaTMBU CBE BULLIE PYHKLIMOHULLY Y LLIMPEM OKBUPY KOjU CE YECTOo onucyje
Kao paT HapatuBa. [lp)kaBe M ApyrM NOJAUTUYKU aKTepu ce Yy TaKBOM
OKpYKekby He TakKMu4ye camo Ha 6ojHOM nosby, Beh U y chepn Tymauemsa,
npu Yemy NOKyLWaBajy Aa AePuHMLY 3HAYeHe HAaCcKU/ba, OATOBOPHOCT 3a
CTpajawe UuuBMAa U NEermTMMMUTET BOjHe aKuuje. KOHTpona Hag
NerMTMMMUTETOM HapaTMBa MOXKe Aa yTUYe Ha ANNJIOMATCKY MOAPLLKY, jaBHU
Mmopan n mehyHapogHy nepuenumjy cykoba. HayuHn gonpuHoc oBor paga
ornega ce y KOMOBUHAUMM HOPMATMBHO-MPABHOI OKBMPA 3a 3aLUTUTY
cnoboge wm3paxaBartba Ca  KPUTUMYKOM  aHA/NM30M  AWUCKypca U
KOMMNapaTUBHMM NPUCTYNOM CTyAujama cayyaja. Pag nosesyje mehyHapogHe
CTaHA4apAe O OrpaHU4YaBakby M3parxkaBakba Ca CTBAPHUM MeXaHU3MUMaA
Npou3BOAHE NPOMaraHAe of CTpaHe meamja, YuMe AOonpUHOCK Hosbem
pa3ymeBarby HAUYMHA Ha KOjW ce paTHM HapaTuem GOpMUPajY, NErMTUMULLY
M WMpe Yy CaBpPeMeHOM WHOOPMALMOHOM OKpyKeky. YBoherem
AQHANUTMYKMX KOHUEMnaTa Kao WTOo Cy JAeMOHM3aumja NPOTUBHMKA,
CeNeKTMBHA emnaTuja, penatmsmsaumja Kplewa JbyACKMX NpaBa M
ANropuUTaMCKM nocpeaoBaHa BUA/bUBOCT, OBaj paj, HyAM OpPUTMHANAH
TEOPWjCKO-aHaIMTUYKM OKBUP 3a NpoyyaBare nponaraHae y 21. seky. Y Tom
CMUCAY, paj, aHanM3npa NpaBHe M ApyLITBEHe nocieguue ynotpebe meamja
y PYyHKUMjM paTHe nponaraHge, ca nocebHMM ocBPTOM Ha mehyHapoaHM
NpaBHU OKBMP 3a 3awWTUTy cnoboge muWw/bera U M3parkaBaka. Kpos
npumepe 13 caBpemMeHnx opyKaHMx Cykoba, Kao WwTo cy cykobu y Upaky,
YKpajuHu u MNojacy Mase, NOKa3aHO je KAaKO CeNeKTUBHO M3BeLlTaBakbe U
nponaraHgHa obpaga 4YMkbeHMUa AONPUHOCE PenaTMBU3aUMjU PaTHUX
3/104MHA, YMME CYrKaBajy NPOCTOP 33 AEMOKPATCKU AWjanor 1 HapyllaBsajy
enncTeEMONOLLKO NoBeperse y jaBHOj chepu. MpaHuue namehy cnoboaHor
n3paxkaBakba M nponaraHae, o4roBOPHOCT MeAMmja U eTUYKKU CTaHZapau
M3BeLUTaBaka y PaTHUM YCI0BMMA, MOCeBHO cy npobaematnynHu. Linsb pasa
je Aa yKaxe Ha cnoxeH ogHoC 3mehy meamjckMx HapaTMBa M OCTBAapMBakba
npaBsa Ha c10604HO MULL/bEHE U U3PaXKaBake Y PaTHUM OKONTHOCTUMA, Kao
M Ha noTpeby 3awTMTe OBOr nNpaBa og, 3n10ynotpeba Koje npouctuyy M3
NOMIUTUYKN MOTMBUCAHE KOHTpone MHPopmaumja M MHPOPMATUBHUX
acMMeTpuja Koje CaBpeMEHM OPYyKaHM CyKobu HensberkHo npon3Boae.
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MeTtoponoruja

OBO MCTPaXKMBaHE KOPUCTU KBANIUTAaTUBHU METOA0/IOLWKM MPUCTY, KOju
KOMBMHyje HOPMaTMBHO-NPaBHY aHanu3y, ynopeaHa WCTpaXkuBarba U
KPUTMYKY aHaNn3y AUCKYpPCa, Kako b1 ce NpyXuao BULLEANMEH3UOHAHO
pasymeBatbe HauYMHA Ha KOjU Ce paTHa nponaraHga KOHCTpyuue,
penpoayKyje n NerMTMMMLLIE Kpo3 MeAMjCKe MpaKce, Kao U HeH yTULAj Ha
ocTBapuBakbe NpaBa Ha cnobogy muLl/berba M U3paykaBarba. TeopujcKa
OCHOBa MOYMBa Ha MOAENy KPUTUYKE aHanuse auckypca Pepknioya, Koju
nocebHo McTM4e nosesaHOCT uamehy jesuka, ngeonornje U mohu y
meaujckum TekctoBuma (Fairclough 2013), ook ce BaH [ajkoB coumjanHo-
KOFHUTMBHM MPUCTYN KOPUCTU 33 UCMIUTUBAHE HAUMHA Ha KOjWU CE MEHTA/THU
MOZeNnn, BepoBakba W cTepeoTUnu GopmMMpajy M Mojayasajy nytem
npeosnahyjyhnx meaujckmnx Hapatmsa (Van Dijk 2008). Teopuja yokBMprBaHba
AOMpUHena je pasymeBatby HauMHa Ha Koju ce ogpeheHun acnektn cykoba
HaMepPHO MCTUYY WM MOTUCKYjY, Kako 6bu ce obnmkosano oapeheHo
Tymauyere gorahaja u onpasaann NOAUTUYKKU UusbeBU. OBU TEOPUjCKK
€1eMeHTU AMPEKTHO Cy NOBE3aHM Ca NOCTaB/bEHMM XmnoTesama, byayhu aa
AEeMOHM3auMja HenpujaTe/ba M NermTMMmsalmnja Hacu/ba OArosapajy
orpaHM4YaBakby KPUTUYKOT MULL/bEHA, AOK CENEKTUBHA eMnaThja objalurbaBa
Cy)KaBatbe MAypanuMsmMa, a penatuBM3auMja Kplera JbyACKMX MpaBa
onepaumoHanusyje npoLuec Hopmanausaumje 3noynoTpeba.

EMnnpmjckn Aeo ncTparkmBakba 3aCHOBAH je Ha Tpu CTyauje caydaja — Mpak
(2003—-2004), YkpajuHa (2022-2023) u Mojac lase (2021-2022) — koje
npeacTas/bajy Napagurmatcke npumepe mMeamjcke akTUBHOCTM Y PaTHUM
OKOJIHOCTUMA PA3/INYUTMX FeONOAUTUYKMX KOHTeKcTa. OBaj geo obyxsaTta
NPUBANIKHO TPUAECET TEKCTOBA MO CYKODY, YK/bYUYjyhn KaKo ApMKABHE, TAKO U
He3aBuCcHe meamje. Y cayyajy Mpaka, aHanmsmpanu cy BBC, Fox News n Al
Jazeera, y cnyyajy YKpajuHe RT, BBC n The Guardian, 40K cy 3a [a3y aHanusmpaHe
objaBe Al Jazeera, The New York Times 1 Haaretz. Y3opak je ogabpaH Ha ocHoBy
MCTaKHYTOCTU TEKCTOBA (HACNIOBHA CTPaHa UMW [1aBHE BECTU Y AUMUTA/IHOM
dopmarty), MxoBe TEMATCKE PeNeBAHTHOCTY (M3BELLTAjW O BOJHOM ONpaBAakyy,
NpPUKa3nBare HenpujaTes/ba U LIUBUTHUX KPTaBa) M NPUCYCTBA €BaslyaTUBHOT
N emoumoHanHo obojeHor jesuKa. Llu/b ogabupa oBaKBOr y30pKa Huje y
CTAaTUCTUYKOj penpe3eHTaTMBHOCTM, Beh y KBAaAUTaTMBHO] 3acuheHOCTH,
OAHOCHO Yy naeHTUPMKOBarby 06pasaLia Koju KapaKTepuLLy HauMH Ha Koju
meamjn 0banKyjy paTHe HapaTMBe Yy AaTUM KOHTEKCTUMA.

TeKcToBM Cy NPUKYN/bEHWN U3 3BAHNYHMX OHNAjH apXMBa U MeamjCcKux Beb-
CajToBa, a aHa/M3a je obyxBaTW1Ia BECTU, YBOAHMKE U KOMeHTape, byayhu aa
OBW }KaHPOBW HajjacHMje oaparKaBajy AMCKYP3UBHE CTpaTermje ycmepeHe Ha
NerMTMmm3aLmjy nam ocrnopaBakbe paTHUX HapaTuea. MNocTynak aHanuse je
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noApasymeBao CUCTEMATCKO PyYHO KoAMpakbe Yy CKAady ca YeTupu yHanpes,
AedpuHMCaHe KaTeropuje nsBeaeHe M3 TEOPUJCKOr OKBMPA: AeMOHMU3aLumja
Henpujates/ba, NerMTMMM3aumja Hacu/ba, CenekTMBHaA emnatmja U
penatmemsaLmja Kpliera JbyACKMX npasBa. [logaTHa aHasMTMUKA NaKkba
nocseheHa je n obpacumma guruTanHor nojayaBatba, NOcebHO HAUMHY Ha Koju
€MOUMOHANHO HabujeHn HapaTMBW, BU3YeIHW CafpKaj U NOjeaHOCTaB/bEHM
MOpPanHW OKBMPK A06Wjajy BEhY BUA/BMBOCT y 21ITOPUTAMCKM CTPYKTYPUCAHUM
MeOUjCKUM OKpYKerouMa. PETOPUYKM MapKepHu, yKbydyjyhu eBanyaTneHe
npuaese, MeTadope 1 obpacLe YOKBUPMBaHA, MAEHTUDUKOBAHM CY Y CBAKOM
TEKCTY, LWTO YyKasyje Ha HamepHO obnuKoBare nepuenuuja cykoba.
CTabunmsaumjn aHaIMTUYKNX KPUTEPUjyMa NPeTXoanna je nuaoT-aHanusa
Makber NoZy30pKa Kako b1 ce ocurypana focnegHoOCT Koampakba.

OBO wUCTpaxuBarbe MMa W oapeheHa orpaHuyerba Yy norieay
meToaonornje. AHannsa je orpaHMYeHa Ha Meguje Ha eHINIECKOM je3UKY, LWTO
HeunsbexHo ¢aBopu3yje rnobasHe M 3anagHe HapaTMBe, AOK JIOKa/HU
MeAMjCKN AUCKYPCU Ha apanCKoOM 1 PYCKOM je3nKy HUcy 61uam y noTnyHoCTH
AocTynHu. UcTto Tako, KopuwheH je camo jaBHO AOCTynaH TEeKCTyaJiHW
CafprKaj, LUTO UCK/byYyje cagprKaje Mo LeH3YPOM UAN PEXKMMUMA MHTEPHOT
npuctyna. Mako y3opaKk He MoxKe Aa ce cmaTpa cBeobyxBaTHUM NPUKA3OM
LEeNOKYMHOr MeAMjCKOr eKoCUCTeEMa, HEeroBa LMPMHA je AO0BO/bHA 33
npeno3HaBake K/bYYHUX [OUCKYP3MBHUX obpasaua Koju yTuyy Ha
dopmupatrbe jaBHOT MHbeha. KOMOMHOBatbeM HOPMATUBHO-MPABHE U
aHanu3e AMCKypca, UCTpaXMBakbe HACToju ga nosexe mehyHapogHe
CTaHAapAe 3a 3aWTnTy cnoboae n3parkaBara ca NPaKTUYHUM MEXaHU3MMMA
MaHunynaunje nHpopmaumjama y paTHUM okonHoctuma. OBaj npuctyn je
omoryhno nageHTMduKaunjy MAeoNoWKNX N jesndknx obpasaua Koju ce
NMOHaB/bajy M KOjU [OMNPUHOCE CyXaBakby MAypanvM3ma MULL/bEHA,
OrpaHnYaBakby KPUTUYKOT KanaumTeTa jaBHOCTU M HOPMA/IN3aLmju KpLLeHa
JbYACKMX NpaBa KPO3 MeANjCKe HapaTuMBe.

Y uns/by aHanUTMUKe jacHohe, cTyaMja AOAATHO KOHUENTyanmsyje ose
KaTeropuvje Kao 3acebHe KOMYHWKATMBHe MexaHu3ame. [emoHusauuja
HenpwjaTes/ba OAHOCK Ce Ha AUCKYP3MBHE penpeseHTalnje Koje npmkKasyjy
CYNPOTHY CTPaHy Kao MPaLMOHa/HY, BApBAPCKY UM Kao NpeTHy no cebu.
Nerntummnsaumnja Hacu/ba OAHOCKU Ce Ha PETOPUYKe CTpaTernje nyTem Kojux
Ce BOjHe aKumje npeacTaB/bajy Kao 3aKOHUTE, HEONXOAHE MW 3aLITUTHE.
CenektTMBHa emnaThja oMNucyje HejegHaKy pacnogeny emounOHanHe
BMO/BUBOCTU Mehy XKpTBama, Npu Yemy cy Heke ocobe npeacTaB/beHe Kpo3
JeTa/bHe NMYyHe HapaTtMee, AOK Ce Apyre nojas/byjy YrNaBHOM Kao
CTAaTUCTMYUKE XKpTBE. PenaTnemnsaunja KpLietba /byACKMX NpaBa 04HOCK Ce Ha
cTpaTernje Kao LWTO Cy NopuLatbe, KOHTPA-ONTyKbe MAM anenn Ha BOjHY
HY}KHOCT KOje MPUKpMBajy 04roBOPHOCT 3a 310ynoTpebe.
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MpaBo Ha cno60aHO MULL/bEHE M U3PaXKaBatbe
y mehyHapogHoMm jaBHOM npaBy

MpaBo Ha cnobogy MUL/bEHA U M3paXKaBakba NPeACTaB/ba jedaH of,
TemMesba MOAEPHMX AEMOKPATCKUX APYLUTaBa MU OCHOBHO JbYACKO NpPaBo, Koje
je npusHato m 3awTtnheHo Kpo3 6pojHe mehyHapoaHO-NpaBHE NHCTPYMEHTE.
HajsaxkHuju mehy mrma je unaH 19. YHuBep3anHe geknapaumje o sbyackum
npasuma (YA/bl), Koju cBakOM YOBEKy rapaHTyje npaBo ga cnoboaHo
M3parkaBa CBOje CTAaBOBE, KAa0 U Aa TPaXKu, Npuma 1 wupu nHdopmaumje u
naeje nytem 6uno Kojer meauja u 6e3 063Mpa Ha ApPXKaBHE rpaHuLe
(Yjeanrbene Haupmje 1948). OBa oapenba je 4oaaTHO paspaheHa y ynaHy 19.
MefhyHapoaHor nakTta o rpahaHckUm 1 noAnTUYKMM npasuma (MIITN), koju
npeuMsnpa ga NpPaBO Ha M3paxaBarbe MOXKe Aa nognexe ogapeheHum
OrpaHMYeHMMa, AN CaMO KaJa Cy TaKBa OrpaHMYerba MPOonmMcaHa 3aKOHOM U
HEOMXOA4Ha Y AEMOKPATCKOM ApyLTBY Y UW/by 3alUTUTE HAUMOHASIHE
6e36e4HOCTH, jaBHOT peaa, 34paB/ba, MOpasaa UAK Npaea u cnoboaa Apyrux
(YjeauroeHe Haupmje 1966; YHMY 2011). EBponcKka KOHBEHLMjA O J/bYACKMM
npasuma (EK/bIM) y unaHy 10 notephyje npaBo Ha cnoboay M3parkaBarba, anu
nctnye n moryhHOCT onpaBAaHMX OrpaHMUYeHa Y KOHTEKCTY 3alUTUTE ApKaBHe
b6e3benHOCTM, cnpeYyaBarba Hepeaa AN KPUMKUHANA, 3alUTUTE 34PpaB/ba U
MOpana, Kao 1 3allTuTe yrneaa uav npasa apyrux nvua (Caset Espone 1950).
MocebHa naxkma y npakcn EBponcKkor cyaa 3a sbyacka npasa nocseheHa je
paBHOTEXMN M3mehy npaBa Ha cnoboay mM3paxkaBarba U APYrMX BUTAHUX
OPYWTBEHMX MHTepeca, NnocebHO y BaHPEAHUM OKO/IHOCTMMA, Kao LWTO Cy
paTHM CyKobM M cTarba EeKCTpeMHe onacHocTu. Y caydajy XeHamcajg,
(Handyside) npotue YjegureHor Kpasbesctsa M3 1976. roguHe, Cya jacHo
ncTMYe 3Ha4aj cnoboae M3parkaBarba, YK/bydyjyhin nspase Koju , LLIOKMPajy Uam
y3HeMM1paBajy"“, ann Haralwaea MmoryhHOCT orpaHuyerba oe cnoboae y upsby
3alUTUTE jaBHOT MOpana, A0K y npecyau Jepcung (Jersild) npotms [aHcke n3
1994. roanHe, Cya noTephyje Aa HOBUHapW mory Aa b6yay 04roBOpHM 3a roBop
MPXKH€E KOjU NPEeHOCe, ann 1 WTUTK NPABO Ha NpeHoLere nHGopmaumja y
jaBHOM mnHTepecy (ECHR 1976; 1994). Ycnosu paTHUX cykoba Hamehy goaaTtHe
13a30Be Y NPMMEHU 0BOT NPaBa, jep ce cnoboaa n3paxasarba YeCTO KOPUCTU
Kao cpeactBo nonuTtuyke 6opbe n nponaraHze, WTO MOXKe A3 foBese [0
3noynotpeba n maHunynaumja Koje yrporkaBajy 4EMOKPATH]y U JbyAcKa NpaBa.
JegHocTaBHy AedMHMLM]Y HAYMHA Ha KOjM NponaraHaa MoxKe Aa ce KOpUctny
MHTEpecCy jade CTpaHe, Aajy XepmaH 1 HOMCKM KOjU KaxKy Aa nponaraHaa Huje
HY»KHO J1aXK jep YeCTO KOPUCTU UCTUHUTE MHPOPMaLLMje Koje Cy NpeacTaB/beHe
Ha Ha4MH Koju noap:kaBa ogpeheHy NOAUTUYKY areHAy, Te cTora Meauju
bYHKUMOHMLLY Kao CUCTEM NPOU3BOAHE KOHCEH3YCa KOjU CYXKU UHTEpecuma
MOhHUMX enuTa, Npu 4yemy 0O/IMKyje jaBHO Miberbe MyTEM Ccenekuuje u
ountpuparea MHdopmaumja (Herman i Chomsky 1988, 2). MaHunynucare
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NIMYHMM oceharbMMa NPEeKo eEMOLMOHANHMX U NCUXONOLKUX TEXHWUKA, BP/IO
4yecto Ha npeumsHo ypeheH, yHanpes NAAHUPaAH HaAuWH, A0BOAW A0
npojekToBaHe nepuenuuje cykoba Koja onpaBgaBa Hacu/be, YecTo
npukpuBeajyhu ctBapHo cTpaaatse sbyau (Taylor 2003, 45). MehyHapoaHa Tena,
nonyT KomuteTa YH 3a sbyacka NpaBa, Aajy Npenopyke 0 HEONXOAHOCTU Aa ce
CBa OrpaHMYeHrba NPaBa Ha U3paykaBakbe CTPOro TyMaye 1 NpuMersyjy Y CKiaay
ca MPUHLMNMA NPOMOPLMOHANHOCTU U HY*KHOCTK (YH MKJ/bIM 2011). C apyre
CTpaHe, y epn AUrnTasHMX Meauja, Wwupere aesmHdopmalmja noctaje 6p30
M TELLIKO 3@ KOHTPO/Y, LUTO A0AATHO KOMIM/IMKYje OCTBapUBaHb€ NpaBa Ha TauyHe
MHbopMauumje. 3alTUTa HOBUHAPA M MeAMjCKUX PafHMKa KOjuU HEPETKO paae
noA, PU3MKOM M NpeTHaMa Y PaTHUM 30HaMa, 3aC/TyXKyje NOCebHy Nakhby, A0K
mefyHapoaHu aktn nonyT Pesonyuuje Caseta 6e3beaHoctn YH 2222 (2015)
Harnalwaeajy obaBe3y AprKaBa Aa ocurypajy tuxoy 6e3beaHocT 1 cnoboay
paaa (CaseT 6e36eaHocTM YjegnreHunx Haumja 2015). MpaBo Ha UCTUHY, MaKo
HedOopMaNHO, CMaTpa Ce CYLUTUHCKMM 33 NOCTMU3ake NPaBAe U NOMUPEHA Y
NOCTKOHPIMKTHUM ApywTBuMa. Mpema MehyHapogHom KomuTeTty LipseHor
KPCTa M HEKMM MPaBHMM ayTOPUTETUMA, NPABO Ha UCTMHY NOBE3aHO je ca
obaBe3oMm aprkaBa Aa 0b6e3bene TPAHCMAPEHTHOCT M OArOBOPHOCT 3a paTHe
3/104MHE UM Apyre BUAOBE Kpluewa Jbyackux npasa (O’Shea 2008).
OmoryhaBarbe npucTyna TayHMUM W HENPUCTPACHUM WHPopmaumjama
omoryhasa rpahaHuma ga AoHoce MHPOPMUCAHE OAJIYKE W CnpevyaBa
3noynotpebe nonyt aesnHdopmaumja u nponaraHae. Y Tom CMUCAY, NPaBHU
OKBMP He camo Aa WTUTK cnoboay uspaxkaBakba, Beh 1 NO3MBa Ha aKTUBHY
3alUTMTY NPaBa Ha UCTMHY U TPAHCMAPEHTHOCT, LITO je 04, M3y3eTHOr 3Havaja y
PaTHUM YCI0BMMA Y Kojuma cy MHpopmauuje yecto opyhe mohu n KoHTpone
(YH MK/bI 2011).

PaTHa nponaraHAa Kao meaujcku ¢peHomeH

PaTHa nponaraHAa npeacTas/ba CTPATELIKM HAaYMH YyCMepaBakba jaBHOT
MHbEeHa TOKOM OPY*KaHMX CyKoba He 61 K ce onpaBaanu paTHU LU/bEBM, Te
Kpeupanm n y4BpCTUAM HenpujaTe/bCKM HapaTMBM, Kao M mobunucana
noAapLliKa 3a paTHe aKTMBHOCTU. KOpUCTM ce Kao cpeacTBO MOAUTUYKE
KOMYHMKaUMje Koje Mo¥Ke Aa 06/11MKyje CTaBoBe M eMoLumje LU/bHUX rpyna Ha
MmaHunynatmeaH HaumH (Ellul 1965). TpaauumoHanHo, nponaraHgaa je
CNyXKuna Bnagajyhum envtama Kao cpeacTBo yTuuaja Ha nepuenuujy cykoba,
4YecTo KpO3 CeNeKTUBHO npeacTaB/batbe MHPOPMaUMja, NOTUCKMBAHE
oapeheHnx uYmrbeHnua U Kopuwhere emMouUMOHaHO jakor je3uKka. Ca
pa3Bojem meauja 1 nocebHo AUrMTanHUX NaAaThopmMm, AOMET NponaraHAHMX
NMopyKa y 3HaTHOj mepu ce nosehao, unme je omoryheHo 6p30 1 eKCTEH3MBHO
LUMPEHE U TAYHMX U HeTauHMUX nHdopmaumja (Taylor 2003).
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Meanju y patHMm cykobrma 4ecTto Mmajy ABOCTPYKY Yy/iory: C jeaHe
CTpaHe MHPOPMMULLY jaBHOCT, AOK Ca Apyre CTpaHe MOry Aa nocTaHy
WHCTPYMEHT nponaraHge. TexHUKOM CEeNeKTUBHOr  M3BeLUTaBahba,
CEH3aUMOHAZIM3Ma M MaHunynaumje cagpxkajem, meauju ponpuHoce
CTBapakby AOMUHAHTHMUX HAPATUBA KOjM ONPaBAABajy AN NPUKPUBAjY paTHe
3/104MHE U Kpllehba /byackux npasa (Herman i Chomsky 1988). ApywiTBeHe
MpeXe U AUTUTANHU KaHanu O0OAaTHO KOMMNAWKYjy OBY CUTyauwmjy, jep
omoryhaBajy 6p30 wwupewe aesnHbopmaumja M MaHunynaumja 6es
afeKBaTHNX MeXxaHM3ama KoHTpone. OcMm Tora, apxXUTEKTypa AUTUTANHUX
nnatpopmm, yK/byuyjyhu cucteme npenopyka m paHrmparbe 3aCHOBaHO Ha
aHraXKoBakby, MOXe Ja WHTeH3MBMpPA UMPKyNaLUMjy €eMOLMOHANHO
Nnoslapu3oBaHUX HapPaTMBa, YNME YTUYE Ha TO KOju Aorahaju 1 »KpTBe nocTajy
BUO/bUBM]M Y jaBHO] chepu.

Y caBpeMeHMM AUTUTAZIHUM MeAMjCKUM OKpyKetbuma, heHoMeH
BMO/BMBOCTM NOCPEAOBAHE NyTEM aNrOPUTaMa, Urpa CBE BAXKHWjy YNOry.
OurntanHe nnatdopme BpLUe CPYKTypUCakbe LUMpKyaaumje nHbopmaumja
nyTem anroputama 3a nNpenopyke, CUCTEMa paHruparba cagpikaja u
MeXaHM3amMa 3aCHOBAHWX Ha QHraXK0Bakby KOjU YTUYY Ha TO KOjU HApaTUBU
nocTajy Bua/bmBuju jaBHocTn. CneacteeHo Tome, ogpeheHn gorahaju, Kptee
WM TyMadera cykoba mory aa fobujy 3HaTHO Behy naKmby, AOK APYrK OCTajy
Ha MaprMHama Wau yrnaBHOM HEBUA/bMBMW. TakKBa AMHAMMKA MOXKe A3
[ONpPUHECe NojaBu CENEKTUBHE eMMaTuje, cuTyaumje y Kojoj cy caoceharbe
M MOpa/iHa 0CyAa HacU/ba YCMEPEHW NMPBEHCTBEHO Ka OHMM aKTepuUma U
porahajuma Koju mmajy sBehy meamjcky M anroputamcky BUA/bUBOCT. Y
KOMYHWKALMJCKUM OKPYXKeHMMa paTHOr BpemeHa, OBM NpoLecu Mory, y
OKBMPY jaBHOI AMCKYpCa, Y 3Ha4ajHO] mepu Aa o6AMKyjy nepuenuujy
OfrOBOPHOCTW, XKPTBE U NNETMTUMUTETA.

MopgepHe paTHe nponaraHAHe Kamnake Kopucte coductuumpaHe
AWrUTaNHe anaTte U TEXHUKe 3a 06/IMKOBarbe jaBHOI MHbEHA U LUMpEeHEe
aesnHpopmaumja. Mehy Hajuewhum nojaBama cy ,naxHe Bectu”, 6uno
norpeLuHe UanM HaMepHO UCKpUB/beHe MHPOPMaLmje Koje cy NpeacTaB/beHe
Kao UCTUHUTE M KOje MMajy 33 LM/b MaHMMy/ncame nepuenumjom cykoba u
ctBapatbe 3abyHe (Wardle i Derakhshan 2017). BotoBM, OAHOCHO
ayTOMaTM30BaHM padvyHapCcKu nporpamu, omoryhasajy macoBHO M 6p30
LUMpeHe NponaraHaHWX NOPyKa Ha APYLITBEHUM MpexXama, Yume nosehasajy
cBoj gocer u ytmuaj (Jowett i O’Donnell 2018). Mpeo HUX MpPEXKe NaXKHUX
Hanora genyjy ycknaheHo Kako 61 cTBopuae norpelwaH yTMcak noapluke
oapeheHMM HapaTMBMMA MW NONUTUYKUM Ln/beBUMA. MocebaH 061K oBe
MaHunynaumje je ,,acTpoTypduMHr, NpaKkca cTBaparba NaxHe nepuenuuje
LUMPOKE M CNOHTaHe jaBHe nogpLike oapeheHnM CTaBOBMMA UK MOKPETUMA,
[OOK je, y CTBapu, pey 0 OpPraHM30BaHOj KaMMakK Ca CKPUBEHMM MOTMBMMA
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(Wardle and Derakhshan 2017). OBe cTpaTeruje omoryhaBajy AprkaBama M
OPYrMM aKkTepMma Aa Ha edpuKacaH HauuH 06AMKyjy paTHe HapaTuBe,
KOHTpOAUWY MHOOPMALIMjE M YTUUY Ha jaBHO MHEHEe NyTEM AUrUTAHUX
mMmeamja, 4ecTo Ha padyH UCTUHE M JbyACKMX NpaBa.

CxBaTatbe 0BMX (EHOMEHA je Heonxo4HO 3a MPaBHY U APYLUTBEHY
3alTUTY NpaBa Ha CN0BOAHO MULL/bEHE N U3PAXKaBakbe, MMajyhu y Buay aa
nponaraHAHW HapaTMBM MOTy Aa OrpaHu4Ye NAypaan3am MULL/bEHA U
oTeXKajy NpucTyn 0bjekKTMBHMM MHPOopMaLIMjama.

Ha MWUKpo HMBOY, caBpemeHa paTHa NponaraHAa YecTo ce oc/ama Ha
cneunduryHe KOMYHUKATUMBHE TEXHMKE KAo WTO Ccy eydeMMUCTUYKO
O3HayaBakbe BOjHMX aKLMja, EMOLMOHAIHa NepcoHannsaumja ogabpaHmx
*KpTaBa, BU3yeNHa MKOHorpaduja Koja KOHAOEH3yje cnoxeHe gorahaje y
cUMbBONNYKE CAMKe M CTpaTellKa ynoTpeba HeM3BeCHOCTU Koja OKpY»Kyje
cnopHe gorahaje. Y AUrMTanHUM OKpyKerMMa, OBE TEXHUKE ce A0AATHO
NnojayaBsajy Kpo3 cMCTEME aNITOPUTAMCKMX MPEnopyKa, MEXaHU3Me BUPaHOT
Oe/berba U KOOPANHUCAHY AMCEMUHALM]Y NyTEM ayTOMATU30BaHMX Hanora
NN YMPEXKEHUX KOMYHMKALMOHNX Kamnakba.

Mepauju y dyHKUMjM paTa: aHanU3a paTHUX HapaTMBa

MeZaujun urpajy K/bydHy yaory y o6ankoBarby nepuenumje paTHUX Cykoba,
Kpeupajyhu HapatuBe Koju AedUHUWY npujaTe/be U HenpujaTesbe,
onpasaaBajyhu paTtHe aKTMBHOCTM M yTMYyhK Ha CTaBOBE jaBHOCTM Npema
OaTom CcyKoby. Kpo3 cenekTMBHO M3BelLTaBake, UCTMUatbe oapeheHumx
porahaja n mapruHanusaumjy apyrmx, meauju obnukyjy npeosnahyjyha
TyMayera paTa Koja YecTo CyKe NOAUTUYKMM U MAEONOWKUM LN/bEBUMA
(Herman i Chomsky 1988). Ctyaunje cnyyaja Kog cykoba y Upaky, YKpajuHu u
Mojacy lase, jacHO NoKa3yjy Kako paTHWM HAPaTUBM MOTY [a Ce PasfuKyjy y
3aBMCHOCTM 0, U3BOPa MHOOPMaLMja U HUXOBE NOAUTUYKE ONPEeSE/bEHOCTY.

[p*KaBHM megmju y paTHUM CYKOBMMA YECTO CAyXKe Kao MHCTPYMEHTH
Op)KaBHe MOAUTMKE W nponaraHge, 3aTo WTo 06/MKyjy HapaTuBe Koju
noAprKaBajy 3BaHWUYHE CTAaBOBE M OMNpaBAaBajy BOjHE aKTUBHOCTU. Hbuxos
CaprKaj nognexe LeH3ypu U CeNEeKTUBHOM Mpe3eHTOBakY YNHEeHML, LITO
3a nocneauuy Mma NpUCTPacHO n3BeLlTaBakbe M OrpaHnYaBakse naypanmsma
MuLWIberba. Ha npumep, Tokom cykoba y YKpajuHU, pyCKu AprKaBHU Meanjm
KOPUCTUAN CY TEPMUHOOTUjY U HapaTUBe KOju CY MMHUMW30BAN arpecujy
N NerMTMMmM30Bann BojHy MHTepBeHUMjy (Pomerantsev 2019).

C papyre cTpaHe, HE3aBUCHM MeaMjuM MOKyLWaBajy Aa naacupajy
n3banaHcMpaHe U KPUTUYKM OPUjEHTUCAHE WM3BelUTaje, NPU Yemy YecTo
Pa30TKPUBaAjy PaTHE 3/104MHE M NPUMEPE KPLLEHA JbYACKMUX NpaBa. MehyTum,
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CyO4aBajy ce ca MPUTUCLMMA, LEH3YPOM, Na Yak 1 6e3beaHOCHUM NpeTHama,
LUTO OrpaHNYaBa HUXOB YTULAj 1 AOMeET. Y Cnpuju cy He3aBUCHU Meamju 4ecTo
61NN NPUMOpPAHN A3 page y ersuay UAn y pu3nKy Of Xaniwera U Hacu/ba
(Wardle i Derakhshan 2017). OpywTBeHe MpeXKe MocTase cy y paTHUM
CyKoBMMa K/by4HM KaHan 3a lWnpere MHbopmaumja, anm 1 aesmHpopmaumija.
OHe omoryhaBajy 6p3y AncTpubyumjy cagprKaja u oTBapajy Npoctop 3a
pasinynTe rnacose, aan UCTOBPEMEHO MOCTajy MO/beé MACOBHOI LWMPEeHa
NaXKHWUX BECTUW, NpornaraHae v rosopa mprhoe (Allcott i Gentzkow 2017). Tokom
cykoba y Cupuju n YKpajuHu, ApylITBEHE Mpexke cy KopuwheHe 3a
MOBUM3aLM]y NOAPLLKE, a/ U 33 LW/baHO LUNPeHe Ae3nHPopMaLmja Koje
yTW4y Ha nepuenumjy cykoba (Bradshaw i Howard 2019).

Upak (pebpyap 2003 — deyembap 2004)

Pat y Wpaky je novyeo y mapty 2003. rognHe MHBA3MjOM KOjy Cy
npeagoaune CjeanmeHe [1prkaBe U HEHN CaBE3HULM, MO OCHOBY TOra LUTO
MPAYKN pPeEXUM nocesyje opyrKje 3a MAaCOBHO YHULUTEHE M MPeACTaB/ba
npetwy no mehyHapoaHy 6e3beaHoct. OBe TBpAHbe cy oA Taga bune
npeaMeT MHOTUX NOJIMTUYKUX M aKaAeMCKUX AebaTa, LWTO MpPaYKM paT YMHU
jeoHUM o, HajluMpe aHaNM3MpPaHUX Npumepa ogHoca u3mehy NoANTUYKOr
OOHOLLEeHa O4/1yKa, MeAMjCKOr M3BELUTaBakba M 06/1MKOBatba jJaBHOT MHbeHba.
NHTEH3MBHO MeANjCKO N3BELLTaBaHe O UHBA3UjU U HbEHMM HENOCPeaHUM
nocneanuama, reHepmncano je CoKeHo MHGOPMaLMOHO OKPYKEHE Y Kojem
CY 3BaHUYHM NOJIMTUYKM HAapaTUBK, HOBMHAPCKE MpaKce M jaBHa nepuenuuja
61N CHaXKHO McnpenaeTeHn. AHaIM3a MeANjCKUX HapaTMBa TOKOM paTa y
Mpaky y nepmnoay oa debpyapa 2003. go aeuembpa 2004. rogmHe, OTKpUBa
Nax/bUBO CTPYKTYPUCAH ANCKYPC Y KojeM cy npeosnahyjyhr aHrnoamepuykm
Meaunju AocnenHo pPenpoayKoBasan MopasiHe U NOIMTUYKE OKBUPE Koje cy
NocTaB/basIn 3BaHMYHM M3BOPU. Y MeceLMma Koju cy NPeTXoanan MHBasuju,
HoBMHe nonyT Hbyjopk Tajmca (The New York Times), BawmnHrtoH nocta (The
Washington Post) n Tenesusujcke mpexe, ykbydyjyhun bu-6u-Cu mwys (BBC
News) un ®okc my3 (Fox News), noHas/bane cy TBpare bywose
AAMUHUCTPALMje O NOCTOjakby OPYXKja 32 MAaCOBHO YHULLTEHE U MOPANHOj
HYXHOCTU ,0ocnobaharba Upaka“. OBo AMCKYP3MBHO ycKiahuBakbe nsmehy
NoNUTUYKE MOhM U MejHCTPMM HOBUHAPCTBA, Kpenpano je nerntumusyjyhu
HapaTUB y KOjeM je BOjHa arpecuja npedopmynmcaHa Kao XyMaHUTapHa
MHTepBeHuMja. [lo npekpeTHuue je gowno y majy 2004. rogmnHe, Kaga je
HbyjopK Tajmc 06jaBMO KOMEHTap ypeaHMKa Y Kojem je MpU3Hao Aa cy ce
MHOTU HEeroBU NpeApaTHN M3BELLTAjU NPEBULLIE OCNaHbaNN Ha BAAANHE U
M3BOpPE M3 er3ua, YMme je NpusHaT U CUCTEMCKM Heycnex Bepudukaumje,
WTO je pefak MpuUMep CAaMOKPUTMKE HaAKOH CyKoba KOoju je MCTakao
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NPONYCT/bUBOCT MEAMJCKUX MHCTUTYLIM]a Kaja je Y NUTakby NOIUTUYKN yTULA]
(The New York Times 2004; PBS News 2004).

OpKecTpaluja eMOLMOHANHUX HapaTMBa buna je nogjeaHaKo oumrnegHa
y cnayyajy pedosa llecuke /luny (Jessica Lynch), umje cy apamatnyHo
cnacaBakbe aMepUYKe TENEBU3NjCKE MPEXKE NPMKaA3aie Kao XePOjCKY BOjHY
onepaumjy Koja cMmMb0aun3yje aMepuyKy BPANHY M XpabpocT. HakHagHe
ncTpare 1 IMYHO cBegoYere JInHyoBe npes KoHrpecom, oTKpuan cy aa je
npuya buna npeysesiMyaHa 1 CeNeKTUBHO MOHTUPaHA Kako 61 nocayKunay
nponaraHgHe CBpXe, TaKo LUTO je PyTUHCKO BOjHO CnacaBakbe NPeTBOPEHO Y
MWTCKK crnekTakn. fapaujaH (The Guardian) v apyrn mehyHapoaHu meanju
KaCHWje cy AOKYMEHTOBaIM HauMHe Ha Koje je anapart lMeHTaroHa 3a ogHoce
ca jaBHowhy HamepHO 061MKOBAO OBaj HapaTuB, UAYCTPyjyhu Kako cy
nepcoHasmMsaumja M emMOUMOHaANHA MNPWBAAYHOCT KopuwheHn 3a
MOBUNM3ALMjy jaBHMX CMMNATHja U OMpaBAakbe LWMPUX PaTHMX Hanopa
(Lynch 2007; MacAskill 2007; Tran 2007).

CnnyHa ctpaternja cMmboMYKe KOHCTpYKUMje nojaBuna ce v npu
pyuwerby ctatye Cagama XycenHa Ha Tpry Puppocy bargaay 9. anpuna 2003.
roguHe. 3a C/IMKY Koja je WMPOM CBETA eMMUTOBAHA Kao CMOHTAHM YMH
ocnobohera, KacHMje ce UCNoCTaBUAa Kao AeNMMUYHO MHCLLEHMPAHa o4
CTpaHe amepuyKor BOjHOr 0cob/ba M TMMOBA 3a NCUXOJIOLWKE onepaumje.
HakHagHO m3BellTaBakbe HoBMHapa Jloc AHhenec Tajmca (Los Angeles
Times), Oejsnpaa LlykuHa (David Zucchino), nokasano je ga je pgorahaj 6uo
HaMeLUTeH 3a Kamepe, Kako b1 Carkeo CNOXKEHU NONAUTUYKN U APYLUTBEHU
KONanc pexuma y jeaMHCTBEHY, MKOHMYHY CAMKY Tpnjymda. OBa enmsoaa
npeacTaB/ba MNapagurMaTUYHU MNPUMEP HA4yMHa Ha KOju BU3YesIHM
cumbonusam PyHKUMOHULLE KAO HAUYMH Nerntumusaunje y moaepHoOM
paToBakby, TAKO LWTO TpaHchopmuULLEe NPOjeKUMNjy MOhK Yy MOpPasIHU YYMHAK
(Zucchino 2004).

MpuBMAHA KoxepeHUMja HapaTMBa o0 ocsobohewy nodvena je aa ce
pacnaga OTKpMBAHEM CKaHZana ca 3aTBopom Aby peb y anpuny 2004.
roguHe. ObjaB/bmBarbe ¢otorpaduja y emucunju ,60 Minutes 11 w
NCTpa*KMBAYKOr YnaHKa Cumypa Xepwa (Seymour Hersh) ,,Myuyere y Aby
Mpeby“ y yaconucy htbyjopkep (The New Yorker), oTKpUNO je cuctemaTcKo
3/10CTaB/batbe MPAYKUX NPUTBOPEHWUKA OZ CTPAHE aMepUYKor 0cobsba, LTO
je n3asBano MopasiHy peakumjy Ha rnobanHom HMBOY. OHO LITO je y MOYEeTKY
npeacTaB/beHO KAo ,,paT 3a AeMOKPaTHjy”, npepopMynncaHo je Kao Kpusa
NEermTMMMUTETA Y KOjOj CYy BU3YESIHWU AOKa3W My4yerba MOHULWTUAN roguHe
MopanHe petopuKe. OBaj CKaHAaN je Takohe 03Ha4YMO METOAONOLWKN MOMaK
Y PaTHOM M3BeLLTaBaky: HOBMHAPM CY MPELL/M Ca YCTa/beHUX NEPCNEKTUBA
Ha HEe3aBMCHM UCTPAXKMBAYKM pajg, Ynme cy nodyenu aa spahajy, bapem
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npuBpemeHo, Haa3opHy dyHKUuMjy meguja (Hersh 2004; Levin Center for
Oversight and Democracy, n.d.).

Ho, 4aK 1 HakoH 0BWX OTKpKha, CTPYKTYPHM YCNOBU U3BELLTaBaHba OCTaN
cy 06/1MKoBaHM NONUTUMKOM ,yrpaheHor HoBMHapcTBa“ MeHTaroHa, npema
KOjOj je TOKOM MHBa3Mje BULLIE OA, LLECT CTOTMHA HOBMHapa 6110 NpUNojeHo
BOjHMM jeanHuMuama. OBaKaB cucTem je 06e3beano NpucTyn NPBOj ANHU)KU
dpoHTa 6e3 npecenaHa, ann je UICTOBPEMEHO HAMETHYO CHA*KHY 3aBUCHOCT:
HOBWHAPW Cy Ce 0CNarba/in Ha BOjHY IOTUCTUKY, AeNNAN aHEBHE BpuduHre
W yCBaja/iv onepaTUBHU PEYHWMK KOjU je y NPBM MAaH CTaB/bao TaKTUYKM yCneXx,
OOK je MaprMHanmM3oBao cTpagjarbe umsuna. AHanmse RAND Corporation v
Columbia Journalism Review nokasyjy Aa je oBaj yrpaheHu OKBUP
WHCTUTYLMOHANN30BAO CE/IeKTUBHY €eMNaThjy OAHOCHO XYMaHMW30Bae
BOjHMKA, AOK je MpayKe LuMBuae YUHNO YINIaBHOM HEBUA/BUBMM, YUME je U
nojayao nerntummsyjyhe HapaTMee nyTem jeanyke v NpocTopHe 61n3nNHe
BOjHMM n3Bopuma (Paul i Kim 2004; CJR Editors 2006).

Kaga ce y3amy 3ajeagHo, oBe mehycobHO noBesaHe enusoge 4uHe
AMCKYP3MBHM HU3: NOYETHO MOPA/IHO-MPABHO ONpaBAatbe 3aCHOBAHO Ha
PEeTOPULM OpYrKja 38 MacCOBHO YHULWITEHE U 0c1060hera; cneKkTakynapHa
nepcoHanmsaumnja xepomsama Kpo3 Hapatue Llecmke JIMHY; MKOHMYHaA
BM3ye/iHa cMHTe3a nobeae Ha Tpry Prpaoc; packug MopasiHor IeTUTUMUTETA
ca Aby lpebom M Ha Kpajy, cTabunvsaumja KOHTPO/Ie HapaTuMBa Kpo3
yrpaheHu cuctem. CBaka og, oBUX dasa UAyCTpyje apyradvunjy KoHourypaumjy
ncTe nponaraHAHe IornMKe, OAHOCHO NerMTUMM3aLMjy HaCu/ba, CENEKTUBHY
emnaTtuvjy, penatMBM3aumjy Kpluiera JbyACKMX nNpaBa UM MNOHeKas
OeMOoHM3aumjy Henpujatesba. Cnyyaj Mpaka Tako OTKPUBA UMKAUYHY
NpUPOAY MeanjCKor AMCKYPCa Y PaTHUM BpeMEHUMa, Y KOjuMma onpaBaakse,
CMEeKTaKA, Pa3oTKpPUBabe M HOPManu3aumja KoersmcTmpajy y Kpyry Koju ce
NnoHaB/ba M camor cebe nojayaBa M KOjU CyKaBa MPOCTOP 33 WUCTUHY,
NAypann3am 1 UCTUHCKY OArOBOPHOCT Y YCI0BUMA OpY*KaHor cykoba. OBu
npuMepu Nokasyjy HauMH Ha Koju Cy MeaMjCKM HapaTuBm o paTy y MpaKy
CTBOPEHM KOMBMHALUMjOM MNOAUTUYKMX U3jaBa, MeAMjCKOT YOKBMPUBatba U
cumbonunukmnx gorahaja. M3sewTaBakbe 0 HABOAHOM NOCTOjakby OPYrKja 3a
MacCOBHO YHULUTEHE, APaMaTM30BaHa NpMYa O cnacaBaky penosa Llecuke
JIMHY 1 cHUMUM pywerba cTaTye Cagama XycemHa Koju cy obuLnm Leo cBerT,
OOMPUHENU cy CTBapakby HapaTMBa O NETMTUMHOCTU MHTEpBeHUMje. Tek
HakoH objaB/bmBarba doTorpaduja ns 3atsopa Aby peb, oBaj okBUp je
036M/bHO AOBEAEH Y NUTakbe, LWTO je AO0Ka3 3a TO KAaKO MCTParKMBAYKO
HOBMHAPCTBO MOME Aa NpomeHu npeosnahyjyhe Tymayere cykoba. Mcto
TaKo, OBaj C/1ly4aj cyrepuLue aay paHum dasama cykoba meauju yecto 6amcKo
capahyjy ca TONUTUYKMM HAapPaTUBMMA, AOK Ce KPUTMUYKA PeUHTepnpeTaumja
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Aorahaja nojassbyje Tek KaZa HOBWU A0Ka3W UM HE3aBMCHA UCTPaArKMBakba
NoCTaHy AOCTYMHM.

YKpajuHa (¢pebpyap 2022—jyH 2023)

M3banaHcMpaHa aHan3a OBOr C/lyyaja Takohe 3axTeBa CKpPeTakbe NaXKHbe
Ha wwupe obpacue rnobanHe meanjcke BMA/bMBOCTU. Mako je MHBa3Mja
n3a3Bana onwTy mehyHapoaHy CONNMAAPHOCT U OMNCEXKHY AOKYMEHTaLUMjy O
CTpagaky UMBMAA Yy YKpajuHU, KOHLENT CE/IEKTUBHE eMMNAaTUje UCTUYE KaKo
PasNNUUTK CyKobu mory Aa Aobujy HejeaHaKe HMBOE HapaTUBHE MaXkKHe U
€MOLMOHA/THOT aHraXoBakba YHyTap MobanHUX MeamnjcKux cuctema.

CseobyxBaTHa MHBa3wja Pycke ®Pepepaumje Ha YKpajuHy nodena je y
¢debpyapy 2022. roguHe 1 6p30 je nocTana jegaH of, cykoba moaepHor
aurutanHor goba o Kojem cy Meauju HajuHTEH3MBHMje n3BeLwTaBanun. PaT ce
04BWjao Y MHPOPMALMOHOM MPOCTOPY KOju je BMO Yy OrpoMHOj] mepu
MmehycobHO noBe3aH M y KojeM cy TPaAUUMOHANHWU Meguju, AUrutanHe
nnatdopme 1 ApyLUTBEHE MPEXKE UCTOBPEMEHO GYHKLMOHMCANMN KAao U3BOPU
nHbopmaumja, KaHaAM MNOAUTMYKE KOMYHMKaLMje W npocTtop 33
CynpoTcTaB/beHe Hapatuee. CneacTBeHO TOome, BOjHM CyKob je npaTtuna
WHTEH3MBHa bopba 3a Tymauerse gorahaja, NerMTMMmUTET NOAUTUYKMX CTaBOBa
M KOHTPONY Hag MehyHapogHMM jaBHUM OUCKYPCOM. AHanM3a MeaumjcKor
[AMCKYPCa KOjU je OKPYXKMBAO PYCKy MHBa3Wjy Ha YKkpajuHy nsmehy ¢pebpyapa
2022. »n jyHa 2023. roguHe OTKPMBA C/AOXKEHY WHTepakuujy wusmehy
TPAANUMOHANHNX NpoNaraHAHNX TEXHUKA U MOryRHOCTU Koje HyAu AUrUTaNHM
MHPOPMaUMOHM ekocucTem. Pycku aprkasHu meamjn nonyT PT-a n CnyTrbMKa
YNOPHO Cy KOPUCTUAM BOKabynap Koju je rpaheH OKo TepMuHa
LaeHaundukaumja“, ,,cneumjaniHa BojHa onepaumja“ u,,KMjeBcKkM pexxum’, umme
je ycnocTas/beH bMHaAPHW MOpPaHU OKBUP Y Kojem je Pycuja npeactaB/beHa
Kao ,3alWTUTHMK", a YKpajuHa Kao ,arpecop” (Pomerantsev 2019). Osa
OMCKYP3MBHA CTpaTervja, Koja ce ocnawbasia Ha MOpPanHy MHBEP3Ujy U
npuceajatbe aHTMALLNCTUYKE PETOPUKE, ePUKACHO je npedopmyamncana YmH
arpecuje Kao NpeBeHTUBHU YMH ogbpaHe. Kao oarosop, EBponcKka yHuja je
npeaysena mepe Aa obyctaBu emutoBarbe M PT-a u CnyTsMKa Y CBOjOj
HaONEXHOCTU, U3PUYUTO UX WAEHTUPUKYjYAM Kao MHCTPYMeHTe paTHe
nponaraHae u ae3vHbopmaLmja, a He Kao IerMTMMHe meapjcke aktepe (CaseT
EBponcke yHuje 2022a; 2022b). OBa MHCTUTYLMOHA/IHA Mepa He Camo Aa je
npv3Hana NoCcTojakbe HapaTUBHON paToBaHba, Beh je 1 NoKasana Ha Koju HaumH
NPaBHU MEXaHM3MM MOTy Aa GYHKLMOHULLY M KAO MHCTPYMEHTU HaMeHEHU
3aWTUTM MHOOPMALMOHOT UHTErpUTETa jaBHe chepe. MehyTnm, oBa oanyka
je oTBOpwAa LIMPY HOPMATUBHY AebaTy y akaZemMcKoj U jaBHOj cdhepu o
rpaHMuama nsmehy 6opbe npotue AesnHpopmaumja 1 3awTnte cinoboae
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n3parkaBamba. Heku aytopm 1 opraHmsaumje Koje ce 6aBe 3aLTUTOM MeAMjCKUX
cnoboga, nctmndy aa 3abpaHa paga ogpeheHnx MeamjcKMx KaHana, Yak M Kaga
Cy YCKO MOBE3aHW Ca AP)KAaBHOM MNpPOMaraHgoM, MOXe Ja MpeacTaB/ba
npeceaaH Koju 61 Morao Aa ce UCKOPUCTU Y APYrMM NOAUTUYKUM KOHTEKCTMMA
3a LWUMpe orpaHnYaBakbe MeAMjCcKor naypaam3ma. M3 ose nepcneKktnee, mepe
YyCMepEeHe NPOTMB CTPAHUX NponaraHAHMX Meauja Mory 4a ce Tymaye U Kao
WHCTPYMEHT 3alITUTE MHPOPMALMOHOT MPOCTOPA, A/ U Kao NOTEHLMjaNHO
npob1emaTyHO orpaHMYaBarbe Pa3HOIMKOCTM [NMacoBa Yy jaBHOj chepu.

NcToBpemeHo, mobuancaHn cy HOBM AWUMMTANHW anaTu Kako 6u ce
NOTKOMasI0 NOBepeHEe jaBHOCTU U Mmopan. Y mapty 2022. roauHe, amndejk
BMAE0 Koju NpuKasyje npeacenHuKa Bonogymupa 3en1eHCKor Kako HaBogHO
NO3MBa YKPajUHCKe Tpyne Ha npeaajy, NojaBMo ce Ha KOMMPOMMUTOBAHUM
Beb-cajToBMMa M ApywTBEHMM nnaTtdopmama, npe Hero WTo je 6p3o
pasoTkpmBeH. OBa enu3oga NpeacTaB/ba WMAYCTPALMjy HAYMHA Ha Koju
CUHTETUYKM MeaMjU MOTY A2 KOMMPECYjy CNoXKeHe peanHocTn 6ojHor nosba
Yy €emMouMoHanHo HabujeHe ayamoBu3yenHe apTedakTe HamerbeHe
aectrabunmnsaymju mopana u dparmeHTaumjm jasHor nosepersa (Wakefield
2022). OBaj paHX NpUMep TEXHOJ/OLLUKE MaHuMynaluje nokasao je Aa
nponaraHga y MogepHOM paToBakby Aeyje UCTOBPEMEHO Ha KOTHUTUBHOM,
€MOLMOHAIHOM U aropuTamCcKOM HUBOY, NMPU Yemy KOPUCTU BUIYEHY
HenocpeaHOCT Kao 3aMeHy 3a KpeambunuTer.

[ncKkyp3nMBHa nonapusaumja UHTEH3MBUMpana ce 6ombappoBarbem
nopoannuwta y Mapuynossy 9. mapta 2022. rogmHe. Pycku gp*aBHU meauju
Cy 0gMax NpOLWMpPUAN TBpAHE A3 je oBaj Aorahaj 61Mo nHcLeHMpaH 1 aa cy
XpTBe bune ,rymum Kpmuse“, AOK Cy He3aBMCHM HOBUHApW AcolumejTua,
npeca (Associated Press), Koju cy 6unAn Ha nuLy MecTa, LOKYMEHTOBaAM
Hanmag, n NoTBPAUAKN NOBpPeAe U CMPTHE Cay4vajeBe NpeKko ¢otorpaduja u
ceepoyera. tbnxoso n3BelwTaBake, Koje je KacHuje 4obuno npusHamwe y
BMAY MefhyHapoAHMX Harpaaa, NOHULLTWUAO je HapaTMB NOpULLAHa U MOHOBO
NoTBPAMNO AOKAa3HY MOh HOBMHAPCTBA HA TEPEHY NPOTMB OPraHM30BAHMX
nesnHpopmaumja (Maloletka 2022; Corder 2022). Nictn obpa3al, NOHOBO ce
jaB/ba HAKOH 3104MHa y byun. [JoK cy pyckuM meanjn 1 3BaHUYHULLM HETMpPan
OArOBOPHOCT U TBPAMAM Aa CY Ce TeNa NojaBnIa HAKOH HbMXOBOT MOBMAYEHA,
CaTe/IMTCKM CHUMUM Koje je 06e36eamo Maxar Technologies n uctpare Xjymax
Pajtc Boua (Human Rights Watch), Pojtepca (Reuters) n Hbyjopk Tajmca (The
New York Times), yTBpaune cy pa cy ce ybucrtsa goroamia TOKOM nepvosa
pycke okynaumje (Human Rights Watch, 2022; Reuters 2022; Browne, Botti i
Willis 2022). OBu Hanasu TpaHcPoOpmMCanM Cy CMNOPHWU HapaTUB Y
BepPUPUKOBAH 3aNKC, LITO MAYCTPYje HAYMH Ha KOju BMU3yenHa GOpeH3mKa u
notephMBarbe BEPOAOCTOJHOCTM W3 BULWE WM3BOPaA MOry Ja pa3bujy
penaTtnsusyjyhe okBnpe n 06HoBe MOpPaHy U YNHEHUYHY OA4TOBOPHOCT.
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NcTtoBpemeHo, rmobanHa nHdopmaumoHa MHPPACTPYKTypa U cama je
nocTasia y4ecHUK y cykoby. Bennke nnatdopme orpaHunumne cy y Esponu
NPUCTYN PYCKUM APXKAaBHUM Meaujuma U U3MEHUNE HUXOBE aaroputme
npenopyka, WTo je 06/1MKOBaN0 Xnjepapxuje BUA/bUBOCTM CTpagatea. Canke
M npuye ca TepuTopuja NoA KOHTPO/IOM YKpajuHe cy nojavyaHe, AOK cy
M3BELUTAjX Ca OKYNMPAHKUX NoAapyYja OCTaN OFPAaHUYEHM UM CNIOPAANYHM.
OBa acMmeTpmja OTKPUAA je CTPYKTYPHU 06K CENeKTUBHE eMnaTuje, rae cy
TEXHWYKM AN33ajH M O4/IyKe O yNpaB/bakby CagpKajem yTuLane Ha To Koje cy
pTBe BuheHe, a Koje cy octane HeBuasbmee (Bradshaw i Howard 2019;
Wardle i Derakhshan 2017). Y oBom nocpeaoBaHOM OKpY»Kekby, emMnaTuja je
noctana gucTpmbympaH n HejeaHaK pecypc, OAHOCHO pe3y/aTaT He camo
ypeaHu4yKe Hamepe, Beh n anroputamckor ypehusarba.

Cny4aj YKpajuHe nnyctpyje HauyMH Ha KOju Ce CaBpPEMEHO paTOBaHe
oABuja uctoBpemeHo Ha 60jHOM nosby M y MHPOPMaLMOHOj chepwm.
Kopuwhetrbe TepMMHa Kao WTO ¢y, AeHaundukaumja®y pyckum ap»asHmum
MeanjuMa, LMpKynaumja n3mMuL/beHor Buaea npeaceaHnKa 3eneHcKor u
CYNpOTCTaB/bEHU HAPATMBKM OKO Hanada Ha nopoguauwTte y Mapuynosy,
NMoKasyjy Kako nponaraHaa, AWrMTasHa MaHunynaumja M HOBMHAPCKO
u3BewTaBare OGYHKUMOHULWY napanenHo. MctoBpemeHo, cCaTeNUTCKu
CHUMUM N UCTpare n3 OTBOPEHUX M3BOPaA Y Cayyajy byde, nokasanu cy cee
sehy ynory agurutanHe ¢popeHsuke y nposepu MHGopmauuja 1 ocnopaBamy
MoOKyLUaja penaTmsmM3aumje paTHMX 3104MHa. Y3eTe 3ajeqHo, OBe enusoae
OTKPWBajy KOHBEpPreHuujy TPaaMUMOHANHUX MpONaraHgHUX TeXHUKa WU
OMMNTANHO NocpeaoBaHUX agesnHdopmaumja. Y aHannsnpaHom matepujany
nocraje BUA/bMBO HEKOMIMKO 0b6pasalia Koju ce NoHaB/bajy: AeMOHKU3aLuM]ja
NPOTMBHUKA NyTEM UAEONOLWKOr eTUKeTUParba, erMTMMmn3aLmja Hacu/ba
KpO3 mopasniHo n 6e36eHOCHO YOKBMPUBAtbE, CENIEKTUBHA AUCTPUbYyLMja
emnaTmje Kpo3 ypehuBauky M anroputamcky BMO/bUBOCT M MOKyLIAjU
penatMsM3aumje OA4roBOPHOCTM 3a paTHE 3/104MHE AOK Ce He ocrnope
He3aBMCHOM BepudUKaLMjoM.

laza (maj 2021-mapm 2024)

Cykob y [ojacy lase jegaH je o HajayroTpajHUUX U NOAUTUYKMK
HajoceT/buBMjux cykoba y caBpemeHMM MehyHapogHMM OAHOCMMA,
obenerkeH UMKNYCMMaA Hacu/ba Koju ce NoHassbajy uamehy M3paena u
MaseCTUHCKUX akTepa. MeaujcKko M3BellTaBakbe O OBOM CYKOOy 4ecTo
06/MKyje CHaXHa MOAMTUYKA NoJapu3auMja, HeyjeaHayeH npucTyn
UHboOpMaLMjama U CynpoTCTaB/bEHM HAPATMBM O OArOBOPHOCTH,
NErMTUMUTETY U XYMAHUTAPHUM NocieamLama cykoba. Y 0BaKBOM KOHTEKCTY,
MeANjCKM AMCKYPC Urpa NocebHOo BaxKHy ynory y ob/1MKkoBaky mehyHapoaHe
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nepuenuuje cykoba, Kao 1y AUCTpMOyLMju emnaTnje y oAHOCY Ha Pa3HOIMKO
UMBWIHO CTAaHOBHMWTBO noroheHo Hacubem. McnutuBarbe meamjckor
AMCKypca o cykobuma y Masu y nepuoay namehy maja 2021. n mapta 2024.
rouHe, Nnokasyje Kako CynpoTCTaB/beHN HAPaTUBU, aCUMETPUYHN NPUCTYN
MHpOpMaLMjama u cTpaTellKa ynotpebda BU3yeHOT U eMOLIMOHAIHOT OKBMPA
06/11Kyjy rnobanHe nepuenumje Hacu/ba U nernTuMmmuTeTa. Tokom eckanaumje
y Majy 2021. rognHe, U3paencku BNaguHn 3BaHUYHULM U HALMOHAIHU Meaunju
nonyT Llepy3anem nocta (The Jerusalem Post) v JHeTa (Ynet), aocneaHo cy
KopucTnamn oabpambeHo-6e36eAHOCHN OKBUP, KapaKTepullyhu BasayluHe
Hanage Kao ,NpeumsHe onepaumje” ycmepeHe Ha ,TEPOPUCTUYKY
MHOpacTpyKTypy”. OBa NMHIBMUCTUYKA CTpaTernja GpyHKLMOHMCANA je Kao
MeXaHu3aM NermTmMmusaumje Tako LWTO je NpeBoAMaa je3nKa paTtoBakba y
NeKCMKOH camooabpaHe 1 KoHTpa-Tepopuama. MicToBpeMeHo, XymaHUTapHe
opraHu3aumje U He3aBUCHU Meauju LOKYMEHTOBA/IN CYy BEANKE LUMBUIHE
PTBE 1 YHULWTaBakbe MHOPACTPYKTYPE, OTKpMBajyhu owTpy pasnnky nsmehy
3BaHMYHE PETOPUKE U CTBApHOCTM Ha TepeHy (Human Rights Watch 2021).
TexHMKa No3HaTa Kao , KyLakbe Ha KPoB“ 0AHOCHO yN0o30paBakbe CTAHOBHMKA
He-eKCnI03MBHUM MNPOojekTUANMa npe bombapaosarba cTaMbeHux 3rpasa,
BMLWE MyTa je KopuwheHa of CTpaHe M3paesiCKUX WM3BOpPa Kao AOKas
noLwToBaka XyMaHUTapHor npasa. MehyTtum, nctpaxkmnsaykmn nssewTaju An
Lla3upe Ha eHrneckom jesnky (Al Jazeera English), AMHecTV nHTepHelleHena
(Amnesty International) n NHHC-a (INNS), nokasanu cy Aa oBa yno3opera
YeCcTo HUCY MpyKana 4OBO/bHO BPeMeHa 3a eBaKyauujy U Aa Cy NPBEHCTBEHO
61nNa MHCTPYMEHT 3a CTBapatbe NPMBMAA MOpPAHE Y34PXKAHOCTH, a He 33
obesbehurBarbe UCTUHCKe uuBMAHe 3awiTnute (Amnesty International 2021;
INSS 2021).

Kako ce cyko6 2021. roanHe cMMpmnBao, UHPOPMaLMOHKN paT ce HacTaBMO
KpO3 CeneKkTMBHY BUA/bMBOCT CTpagatba. MehyHapogHu meauju nonyt Cu-
EH-EHa (CNN), bu-bu-Cnja (BBC) v Hbyjopk Tajmca (The New York Times)
CMerbMBanu cy ce namely oksmpa ycmepeHux Ha 6e36eaHOCT 1 nHTepeca
Joyoun, AOK cy AurntanHe nnatdopme nojavasane M3pasnTo eMoTMBaH
CagpiKaj Koju Cy reHepucann KOPUCHULU — CAUKE YHULLITEHUX OOMOBaA,
patbeHe feue M oxanowheHnx nopoamua, Koje cy nepcoHanv3osane
XYMaHUTApHY KpW3y, aan Cy je 4ecTo oABajane oA wwuper npasHOr U
NOJIMTUYKOT KOHTeKcTa. OBO anropuMTamcKo MnojavyaBarbe, MAaKo Hausres,
CMOHTAHO, AONPUHENO je CTBapakby dparmeHTUCaHe emnaTuje: nybauka je
pearosasia eMOLUMOHANHO, ann 6e3 JocneaHOr padymeBakba y3pOUYHOCTU UK
OArOBOPHOCTU. Y TOM CMUCAY, AUCKYPC O [a3n MOKasyje HauuH Ha Koju
CenekTMBHa emnaTtunja GyHKLUMOHMLLE U KaO HOBMHAPCKA M KAO TEXHONOLLIKA
KOHCTpyKUMja (Bradshaw i Howard 2019).
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lNMoHOBHa ecKanauuja Hacu/ba y okTobpy 2023. roamHe nojayana je
MHPOPMaAUMOHY acumeTpujy. Ekcnnosuja y apanckoj 6onHnum An-Axnm 17.
oKTOb6pa 2023., NocTana je K/by4HW TPEHYTAK Y 0b6anHOM CyKoby OKO UCTUHE
W 04rOBOPHOCTU. Y POKY 04, HEKOJIMKO CaTH, NOjaBWJIM Cy Ce CYyNpPOTCTaB/bEHM
HaPaTUBU: U3PAENACKN 3BAHUYHULM NPUANCANN CY EKCMI03Ujy NOrpeLHo
MCNa/beHOj MANeCTUHCKO] paKkeTu, AOK Cy NMaNeCTUHCKU NPeaCTaBHULMN U
pPEervoHasHM Meamjmn TO ONUCaN Ka0 HaMepPHW Ba3ayLHM Hanagd. UcTpare
yaconwuca Forensic Architecture, The Wall Street Journal v The Washington
Post, aHann3supane cy Bu3yesHe AOKa3e, NyTarbe M NOAaTKe U3 OTBOPEHUX
W3BOpPa, a/11 Cy AOL/Ie CamMO A0 AENMMUYHO NPUBAMMKEHNX 3aK/by4YaKa, LITO
je OTKpWNo orpaHnyer-a BepmuduKaLmje y peasiHom BpemeHy y 3acmheHom
nHdopmaunoHom oKpyxerby (Forensic Architecture 2024; Ackerman 2023;
Taylor 2023). Be3 063upa Ha TEXHUYKE Hala3e, MHUMAEHT y 60NHULM NOKa3ao
je Kako Op3vHa AurMTanHor wuperba TpaHchopmULLe HenoTnyHe
MHbOpPMaLMje Y MOpPasHM Cya, NPU Yemy CynapHWYKe CTpaHe KopucTe
porahaj fa y4BpCcTe CONCTBEHE HAPATMBE O IETUTUMUTETY.

O6pasal, KoHTpone uHPopmaumja npoaybmo ce ca MNOHOB/bEHUM
npekMamma KomyHuKaumje y lasm Tokom OKTobpa u HoBembBpa 2023.
M3BewTaju bu-bu-Cunja, TechCrunch-a un Bennkux rnobanHux meawja,
NOTBPAWAN CY Aa je CKOPO MOTNYHO rallere MHTePHETa U MOBUIHUX MperKa
epUKacHO napanmncano HOBMHAPCKY BepndUKaLMjy, y3 N3onaumjy LMBuaa 1
omoryhaBarbe 3BaHMYHUM HapaTUBMMA Aa AOMUHMPA]jY F106aHUM TOKOM
nHdopmaumja (BBC 2023; Franceschi-Bicchierai 2023). Y ucto sBpeme, Komutet
3a 3aLUTUTY HOBMHApPa AOKYMEHTOBAO je 6poj cMpTU HOBUHapa 6e3 npeceaaHa,
OOHOCHO Hajsehu y 61Mn0 Kom MoaepHOM CyKOoBY, YMME je UCTaKHYT HauMH Ha
KOjU CTPYKTYPHO Hacu/be Hag MHGOPMALMOHMM KaHa/MMa AONPUHOCU
€nUCTEMO/OLLKO] acCMMeTpUju 1 epo3unju cnoboge wramne (KomuteT 3a
3awTUTy HoBMHapa / Committee to Protect Journalists 2024).

Cnyyaj Mase mayctpyje Kako Npuctyn MHopmaLmjama y 3HaTHOj] Mepu
06/1M1Kyje HauMH Ha Koju mehyHapoaHa jaBHOCT Tymaum 0Baj cykob. CykobsbeHa
TyMayerba ekcnnosuje y 6onHuumM An-Axnu, 3ajeAHO ca MOHOB/bEHUM
npeknanma KoOMyHMKauMoHUX mpexa y lMojacy lase, ctBopwuna cy ycnose y
KojuMa je npoBepa MHPopMaLMja NocTana U3y3eTHO TeLLKa. MicToBpemMeHo,
BE/IMKMN 6pOoj HOBMHApa Koju Cy MOrMHY/M TOKOM CyKoba yKasyje Ha TO Aa
orpaHuyaBarbe NpUCTyna MHpopmaumjama moxke camo rno cebu ga nocraHe
daKTop Koju yTMye Ha rnobanHy nepuenumjy gorahaja. OBe OKOMHOCTM
OTKPWMBAjy KaKO KOHTPO/AAa Hag KOMYHMKALUMOHOM WHOPACTPYKTYPOM U
TOKOBMMa WHGOPMAUMja, Y3 BOjHY KOHTPOJIly TepuTopuje, CBE BULLE
OYHKUMOHMLLE KAao BaXKHa AMMEH3Mja CaBpPeMeHOor cykoba. Y TakBuM
YCNOBMMA aCUMETPUYHOT PaTOBaHba, MEAM]CKO M3BELLTaBaHE YECTO OAPAXKaBa
nponaraHgHe obpacue Koju ce NoHaB/bajy, YK/byuyjyhn cekyputusaumjy m
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[eMOHM3auMjy NANeCTUHCKOT CTAaHOBHULUTBA, NEMMTUMM30BaHEe CU/le KPo3
NEeranuCcTMuky MU TEeXHUYKY TepMUHONOrWjy, HepaBHOMEpPHY pacrnogeny
emMmnaTtumje Koja ce 06nKyje nyTem anropuTaMmcke BUA/bMBOCTM U MOKyLIaje
penatmemM3aLmje KpLera XyMaHUTAPHOr MpaBa KPo3 PETOPUKY HYXKHOCTU U
npeLm3HOCTU. Y3eTu 3ajeHO, OBU MeXaHM3MM MOKa3yjy Aa ce MoAepHO PaTHO
n3BeLUTaBake YEeCTO 04BW1ja YHYTap KOHKYPEHTCKMX peXMma KpeambunuteTa,
Yy KOjUmMa npucTyn MHGOPMaUMjaMa, EMOLMOHANHU OAjeK U TEXHOIOLWWKO
nocpefoBarbe 3ajefHo 0b6MKyjy rpaHuLLEe OHOra LUTO MOCTaje BUA/bUBO Y
rnobanHoj jaBHoj cdhepu.

KomnapaTuBHa CMHTE3a U 3aK/by4um

MNopehere oBMX cyKkoba Takohe wunycTpyje MHTepakuujy usmehy
reono/IMTUYKMX HapaTUBa Ha MAKPO HUBOY M TEXHMKA KOMyHUKauuje Ha
MWKPO HMBOY. Ha MaKpo HMBOY, ApKaBe HACToje [a yCnocTaBe AOMUHAHTHE
OKBUpE MHTepnpeTaumje Koju aeduHuwy NerMTMMMUTET U OATOBOPHOCT Y
cyKoby. Ha MUKpO HMBOY, OBU OKBUPU Ce PenpoayKyjy Kpo3 cneumnduyHe
Me/ZINjCKe NpaKce Kao LITO Cy eMOLMOHANHO YOKBUpPMBaHbEe, CUMBOINYKE
CNVKe, CeNeKTUBHA BWUO/LMBOCT KpTaBa W 6p3a  uuMpKynauuja
nojeiHOCTaB/beHUX HapaTMBa NyTEM AUMUTAIHUX NAATGOPMM.

KomnapaTusHa aHanm3a cny4vajesa Mpaka, YkpajuHe v [a3e nokasyje aa
ce paTHa nponaraHaa, 6e3 063Mpa Ha NOANTUYKMU CUCTEM WU UCTOPUjCKM
KOHTEKCT, He pa3Buja KPO3 NPOHaNaXKere NOTNYHO HOBUX MexaHM3aMa, Beh
TAKo LWTO ce TpajHe ybeasbuse CTpyKType npuaarohasajy NpomMeH/bUBUM
TEXHO/IOWKMM U TeONOANTUYKMM YCI0BMMA. TOKOM ABe AeueHunje cykoba,
oA MHBasmje Ha Mpak 2003. rogmHe, Npeko paTHMX onepauuja y YKpajuHm,
[0 NOHOBJ/bEHOT Hacu/ba Y [a3Kn, NOHaB/bajy ce UCTe K/byyHe onepauuje:
KOHCTPYKLMja MOPANIHUX MPOTUBPEYHOCTH, IerMTuMmmM3aLmja ynotpebe cune
€a MPaBHMM UAWN XYMaHUTapHMUM ONpaBaarbMma, HepaBHOMEpPHA pacrnoaena
emnaTtvje U penatMemMsaumja LMBUAHUX KpTaBa. MehyTnum, oHO wTo ce
Merba, HMje CywTuHa nponaraHge, Beh weH meanjym — npenasak ca
TPaAMLUMOHANHe WTamne U Tenesu3nje Ha xubpugHe mHdOpmaLMoHe
eKocucTeme y Kojuma aumrutanHe nnatdopme, anroputMun 1M cagpkaj Koju
reHepully KOPUCHULM 3aje4HO MPOM3BOAE PaTHU HapaTuB. Y TaKBUM
OKpYyKerWnMa, BMA/bMBOCT PATHUX HapaTMBa CBe BMUWeE 0O6MKyje
aNropuUTaMCKO NojavyaBakbe, KOA Kojer eMOUMOHANHO aHraXoBaHe CAukKe,
NnojeAHOCTaB/bEHM MOPASIHM OKBUPU U CAApPXKaj KOjU ce NaKo genu, umajy
Behy BepoBaTHONhy Ja €KCTEH3MBHO LMPKYAULLY, YUME YTUYY Ha jaBHY
nepuenumjy ogroBOPHOCTU U XPTBe.

Y Upaky, ycknahueare nonmtmuke mohu n mejHCTpPUM HOBMHApPCTBA
MOKas3ano je Kako nponaraHZa Moxe Ja OyHKLUMOHWMLWE Kpo3 came
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WMHCTUTYLMje KOoje Cy 3aZly’KeHe 3a KOHTPOAy Bage, npeTsapajyhu jesmk
,ocnobohemwa” y cpeactBo 3a wm3rpagrby KoHceHsyca. Y YKpajuHu,
MaHuMNynaumja cumbosiMma og, cTpaHe ApyKase M Kopulwherbe CUHTETUYKNX
MeAuja UNYCTPOBA/IM CYy TEXHO/IOWKM HanpeaHuju obaunK nponaraHae, y
KOjemM BM3yesHa ayTeHTUYHOCT U eMOLMOHaNIHa HenocpeaHoCT NocTajy
KOHKYPEHTCKN M3BOpM Kpeambunuteta. Y la3u, eKCTpemMHa acumeTpuja
npuctyna nHpopmaumjama OTKPUAA je CTPYKTYPHY AMMEH3Ujy HapaTUBHe
KOHTpONE: KaZia TexHonorvja nponagHe, nponaraHga He HecTaje, Beh
ncnyrwasa npasHuHy, byayhu ga 3aysvma NpocTop Koju je 0CTao HaKoH
LEH3ype, YHULWTEHA MW NPEKNAA KOMYHMKaUMje. YNPKOC KOHTEKCTYaIHUM
pa3nuKama, cBa Tpu cayyaja notephyjy Aa je tHbopmaymoHo 60jHO nosbe
nocTano HeoABojuBO oA, dr3nyKor — moh ce noKasyje He camo opyKjem, Beh
N peurma, CIMKkama 1 CeNnekTMBHOM Bua/bmsoLhy.

3ajeAHWYKA  KapaKTepucTMKa OBWMX  Ccykoba jecTe  MopanHa
WMHCTPYMEHTaIM3aumja AUCKYpCca O JbyACKMM NpaBuma. TepmuHKM nonyt
,ocnobohemwa“, ,3awTnte”, ,,NpeunsHocTn” nnmn ,,camoondbpaHe”, NOHOBHO
ce pgeduHMWy Kako OWM ce NPUKPWUIO Hacu/be, a BOjHE onepauuje
npeacraBuie Kao eTUYKM Npuxsat/bmee. MopanHu peyHUK XymaHUTapusma
TaKO MOCTaje MpOoAYMKeHA pyKa CTpaTellke KOMyHWKauuje, AOK 6puie
rpaHuuy u3mehy npaBHOr onpaBAakba M PETOpPUYKe MaHunynaumje.
NcToBpemeHo, aurntanHa jasHa chepa MHTEH3MBMPA YTULAj adeKTa y ogHOCY
Ha AOKa3e: eMnaTuja cBe Makbe HacTaje U3 pasymeBarba, a CBe BULUE U3 NyKor
usnarawa ogpeheHnm cagprkajyuma. OBa BpCTa  eMOUMOHa/He
HenocpeaHoOCTM, MAKO MOXKe Aa NoAacTakHe caocehatkbe, NojeaHOCTaB/bYje
C/I0XKeHe reonoIMTUYKe peasiHOCTU Y MOPasIHO peAyKoBaHe C/nKe, Yume ce
oTBapa NpocTop 3a peHOMEH KOju Ha3MBaMO ,,aITOPUTAMCKOM eMNATUjOM",
O4HOCHO NPONa3HMM, peaKTUBHUM O0BIMKOM MOPA/IHOT OArOBOPa Koju je
06nunKoBaH BugsbmBowhy, a He KorHuMumjom. KomnapatTvMBHa aHanv3a
NnoKasyje y3ajamMHy MNOBE3aHOCT MakKpo M MMUKPO HMBOA CaBpemeHor
MHPOPMALMOHOT paToBakba. Ha Makpo HMBOY, APXKaBe U NOIUTUYKM aKTepU
HacToje Aa ycrnocTase JOMUHAHTHE MHTepnpeTaTUBHE OKBUPE KPO3 Koje ce
TyMaye NIerMTUMHOCT ynoTpebe cunie, oAroBOPHOCT 3a LIMUBU/IHE XKPTBE U
MOpPaAJIHU CTaTyC NPOTUBHUKA. Ha MMKPO HUBOY, OBU LUMPU HAPATUBMU Ce
penpoaykyjy Kpo3 crneuuduyHe KOMYHMKaLMjCKe MpPaKce, Kao LWTo cy
€MOLMOHA/IHO YOKBUPEHE BU3YE/IHE C/IMKe, BUPAIHO LUIMpPEHe CafprKaja
nyTeM MexaHW3ama aHra*KoBakba Ha APYLUTBEHMM MpeXKama u ynotpeba
NnojeaHOCTaB/bEHOr CMMOOIMYKOF je3MKa KOjU NaKo LMpPKyauwe y
AurntanHom npocrtopy. MHTepaKumja oBa ABa HUBOA NOKa3syje Aa caBpeMeHa
nponaraHga  GyHKUMOHMULIE  WUCTOBPEMEHO  Kao  reonoInTUYKa
KOMYHMWKaLMOHa CTpaTernja n Kao CKyn cneumeuyHnx meamjcknx npakem Koje
cy yrpaheHe y aurutanHe nHoopmaumoHe ekocucteme. OBa AMHaAMUKA
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noctaje nocebHoO BWA/bMBA Kada Ce 3aK/byyuu M3 TpPU CTyauje caydaja
nocmaTpajy 3ajeaHo. KymynaTtmBHW Hanasm yKasyjy Ha TO Aa nponaraHga y
21. BeKy He npeacTaB/ba aHOMANIM)y Y AEMOKPATCKO] KOMYHUKaLWjU.
HanpotMB, oHa cBe BMWE YMHM f[e0 obuyajeHOr @YyHKLMOHUCAHA
CaBPEMEHUX MeANjCKMX OKpyxewa. CnydyajeBn Mpaka, YKpajuHe u lase
NoKasyjy 4a ce CAMYHU AUCKYP3UBHU MEXaHU3MU jaB/bajy Y PasINuUTUM
reonoIMTUYKMM  KOHTEKCTUMA. OBM  MexaHM3MMK  YK/bydyjy MOpasHO
YOKBMpPMBaAHbE Hacu/ba, CEeNEeKTUBHY ANCTpMOYyUnjy emnaTmje n noKylaje
OCnopaBakba YNHEHMUYHUX HApaTMBA KOjW ce NoHaBs/bajy. OHO LITO ce TOKOM
BpeMeHa Merba HMje OCHOBHa CTPYKTypa nponaraHae, seh meawmjcko
OKpPY»KeHbe KPO3 Koje OHA LMpKyAuLLe. Y caBpeMeHUM CyKobrMa, MONUTUYKM
HapaTMBKM, HOBMHAPCKE NpakKce 1 anropuTaMcku nocpeaoBaHa BUA/bUBOCT
mehycobHo aenyjy y 061MKoBaky HauMHa Ha KOju jaBHOCT cxBaTa part. Y
TaKBUM YCI0BMMA, rpaHmLa namehy nHpopmaumja n ybehnsara noctaje cee
3amar/beHuja. HoBuHapcTBO moxe ga ce Kpehe Ka nepdopmaTvBHOj
CONMNOAPHOCTU NN PEAKTMBHOM MOPA/IHOM YOKBMpPMBakY. [apanenHo ca
TMME, 3BaHWYHM HAapPaTUBM Ce YeCTO OC/Iakbajy Ha NPUBUL ayTEHTUYHOCTH
KaKo 61 oaprKanm NeruTMmuTeT yHyTap GparmeHTUcaHnX MHPOPMALMOHMX
OKpy*Kerba. Kpr3a paTHe KOMyHMKaLMje CTora He e camo Y npobaemy
AesnHdopmaumja, Beh Takohe ogparkasa Ayb/by epo3njy enmcTeMosIoWKor
noBeperba, KOjU Ce CxBaTa Kao KOMEKTMBHWM KamauuTeT ApyliTaBa Aa
pa3nnkyjy BepuPmMKoBaHO 3HaHE 0f, EMOLIMOHAIHO NOjaYaHMX HapaTUBea.
Bpahare TOr noseperba 3axTeBa BULIE 0f, MNyKe TexXHUYKe MpoBepe
YnrbeHuua. OHo 3aBMcK of 06HOB/bEHE NocBeheHOCTM TPAHCNAPEHTHOCTH,
HEe3aBMCHOM HOBWHAPCTBY M 3aLWITUTK cnoboae n3parkaBakba Kao yc/1o0Ba 33
OEeMOKPaTCKy OArOBOPHOCT y BpeMeHMMa cykoba.

lpaHuue cnobope nspaxkaBarba U OATOBOPHOCT Meguja
Y paTHUM cyKobuma

Hanasu wu3 npetxogHuUx CTyAWja CAydaja MNOKAsyjy Aa paT Mena
KOMYHMKATMBHM MNej3ay M3 Temesba, Tectupajyhu rpaHuue cnoboge
n3parkaBarba M OTKPMBAjyh KPXKOCT MeamjcKe eTUKe Y YCA0BMMA NOAUTUYKOT
NPUTUCKA, EMOLUMOHANHE Noslapusaumje n MHPOpPMaTMBHE MaHUMNyAAUM]e.
Cnobopa v3parkaBarba, Koja je 3arapaHToBaHa YnaHom 19 MehyHapooHoe
nakma o epahaHckum u noaumuykum rnpasuma (MITTM) n ynaHom 10
Esporicke KoHseHuUuje o reyockum npasuma (EK/bIM), npeactaB/ba KameH
Temesbal, CBaKOr AEMOKPATCKOr APYLUTBA U jeAHY 04, CYLUTUHCKMX rapaHumja
JbYACKOr fOCTOjaHCTBa. MehyTuMm, y paTHUM BpeMEHMMA, HEHO OCTBapMBaHe
3axTeBa Ae/IMKaTHY paBHOTEXKY M3Mehy MHAMBMAYAHUX NpaBa U 3aWTUTe
KOMIEKTUBHUX MHTEPECa Kao LUTO Cy HauMoHaHa 6e3beaHocCT, jaBHU pea, 1
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nowuToBarbe npasa Apyrmux (YH K/blM 2011). CBako orpaHuyetrbe y nornieay
n3parkaBarba Mopa Aa byae 3aKOHUTO, Aa TeXKM NErMTUMHOM Lu/by U Aa My
OCTaHe CpPa3sMepHO, LTO je MPUHUMN KOjU MOCTaje MOCEOHO COXKEH Y
CyMarnnum paTa, Kaga ce UCTMHa M nponaraHaa Yecto npenauhy.

Mepgmjun Koju cy no3nunoHnpaHm namehy jasHor nHTepeca u Ap*kasHe
KOHTpone, urpajy ognydyjyhy ynory y obnvkosarby nepuenumje patHor
BpemeHa. Kao WTo je noKasaHo y UpaKy, YKpajuHu 1 [asum, NCTU KaHaAu Koju
MHbOPMULLY, MOTY U A3 3aBapajy; UCTe peyn Koje OTKPWMBAjy, MOry u aa
npuKpwnjy. 360r Tora 0AroBOPHOCT MeAnja NocTaje He camo NPodecrnoHanHa
obaBesa, Beh 1 MopanHu nmnepatns. HoBMHapu n meaujcke opraHmsauuje
OyXHe Ccy fJa ce nMpuaprKaBajy eTUYKMX CTaHdapda TayHoCTw,
HEenpPMUCTPACHOCTU M NOLUTOBAaHbA JbYACKOr AOCTOjaHCTBA, KAaKo 61 cauvyBanu
noBeper-€e jaBHOCTU U CNPeYnMan HopManmsaLmjy Hacumba (MehyHapoaHa
depepaumja HoBuHapa 2019). Y Tom cmucay, nojam 002080pHO2
uspaxasarba fobuja ABOCTPYKO 3Havere — y3gpiKaBakbe 04, wwTeTe u
XpabpocT Aa ce oHa pa3oTKpuje.

MehyHapoaHU NpaBHM OKBUP CBE BULUE MPENO3Haje K/by4dHy ynory
MeAWNjCKMX pagHuMKa y 30Hama cykoba. Pesonyumja Caseta 6e3begHoctn YH
2222 (2015) obaBesyje ap»kase Aa ce NocTapajy 3a 6e3begHOCT HOBUHapa U
[a NMPecTaHy ca NPakCoOM HEKaXKHMBOCTU 3a 3/104MHE NOYMHEHE MPOTUB
HWX, Harnawaeajyhu aa je cnobopa Wwramne HeOAB0jMBA OZ NPaBa jaBHOCTU
Ha WHbopmaumje. YbuUcTBa M HamaaM Ha M3BEWTaye Yy CaBPEMEHUM
cykobuma, nocebHo y lasu, oTKpMBajy Aa rylere HOBMHAPCTBA HUje
CAy4YajHM HycnpousBog paTa, Beh HamepHa cTpaTernja HapaTUBHE
OOMMHaLMje. 3allTiTa HOBUHaPa, CTora, 03Ha4yaBa 04vyBatbe eNUCTEMO/IOLLKE
NMHPACTPYKTYpE came AeMOoKpaTuje.

Mehy HajypreHTHMjUM caBpemMeHMM M33a30BMMa Hanase ce LWupere
Ae3nHbopmaumja, oUrntTasHa MaHUNyNaLmja M roBop MpXKHe, Koju mory aa
paguKkanusyjy ApylwTBa, onpasAaajy Hacumwe M npoaybe noaene. OBu
beHomeHN nnycTpyjy Aa LeH3ypa 1 nponaraHaa HUCY CynpoTcTas/beHe, Beh
mehycobHo nosesaHe cune: cy3bujarbe UCTMHE U LUMPEHE /1aXKM YecTo
HacTynajy 3ajeaHo. 360r Tora NpaBHN U UHCTUTYLIMOHANHM OATOBOPU MOpPaAjy
[a OCTaHy NpPeuu3HU M CPasMepHW, YMme NocTajy cnocobHm aa ce
CYnpoTCTaBe XyLWKaky U MaHUNyNaunju, a ga NnpUTOM He NoTKonajy came
npuHUMne Koje kene aa bpaHe. Kako KomuteT YH 3a sbyacka npasa (2011)
HarnalaBa, UCTMHCKA 3aWTnTa cnobose n3pakasakba y paTHUM BpemMeHMMa
He MOXKe [l ce 0C/akba UCK/bYYMBO HA 3aKOHCKe 3abpaHe; OHa noajeaHako
3aBUCY OZ, TPAHCMAPEHTHOCTM, NAYPANN3MA N KYITYPE KPUTUYKE MUCMEHOCTHU
Koja omoryhaga rpahaHmma ga pasnukyjy nHpopmaumje og ybehmsaroa.
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KoHauyHO, eTnKa M NerasIHoCT KOMyHMKaLMje ce y PaTHUM BpeMeHMMA
npubanKaBajy Ka jeAHOM NPUHLKMY, a TO je 3alUTUTa UCTUHE Kao jaBHOT
[obpa. Kaga ce npaBo rosopa 3noynoTpebs/baBa ga 6u ce yHUMWTUAO
nosepetbe, cnoboaa mspaxkaBarba rybm cBojy emMaHuMnaTopcky moh u
nocraje opyje pata. 36or Tora obesbehursarbe 0AroBopHOCTH, oabpaHa
HOBMHAPCKe HE3aBMCHOCTU W O4YyBarbe MHTerputeTa MHGopmaumja HUCY
cnopegHe Ay»KHOCTKU, Beh HEONXOAHM YCI0BM 33 MUP W JbyACKa NpaBa.

MexaHMU3MM 3aTUTE U NpeBeHuMje:
ynora mefhyHapogHUX opraH13aLmja U LMBUAHOT APYLUTBA
y 60p6u npoTuB paTHe nponaraHge

PacnpocTtpareHOCT paTHe nponaraHge U cuctemaTcka maHuMnynaumja
nHpopmaumnjama npeacTaB/bajy jegHy o4, Hajo3bU/bHUjUX MPETHM
LEMOKPATCKUM MHCTUTYUMjaMa, /bYACKMM NPaBMMa M BAZaBMHM Npasa. Y
CcaBpeMeHMM CyKobuma, y Kojuma je rpaHuua mamehy nHpopmaumja u
ybehuBarba cBe BuWe 3amar/beHa, ePUKACHU MEXaHU3MK 3alTute U
npeBeHLUnje MocTajy HEeOonxo4HU Yy LW/by OYyBaka MHTErpuTeTa jaBHor
Auncrypca. OaroBOpPHOCT 332 OBY 3aLUTUTY He NIEXKM UCK/bYUYMBO Ha AprKaBama,
Beh je pacnopeheHa Ha WMPOKY KoHCcTenaumjy mefyHapogHUX 1 LUBUAHNX
aKTepa, UMju Ccy KOOpPAUHUCAHWM HAMoOpW Of, K/by4yHOr 3Hayaja 3a
obe3behnBarbe TPaHCMAPEHTHOCTM, OA4TOBOPHOCTU U O4yBakba UCTUHE.

MehyHapoaHe opraHusauuje nonyt YjeamrbeHux Haumja, CaseTa EBpone,
Esponcke yHuje n OpraHusaunje 3a eBponcky 6e36egHOCT M capagrby
(OEBC), urpajy LeHTpanHy ynory y noctas/bakby rnobanHux cTaHaapaa v
npahery nowToBarba mehyHapoaHMx Hopmu. MNpeKko ceoje KaHuenapuje
npeacTaBHUKA 3a cnoboay meamja, OEBC KOHTMHYMPAHO NpaTH AelaBarba
ca Meamjuma y 30Hama cykoba, npyKa AMPEKTHY NOAPLUKY HE3aBUCHUM
HOBMHapMMa 1 NPOMOBMULLE eTUYKe CTaHAapAe Yy U3BeLUTaBaky, YMMe jaya
npodecnoHanHy OTNOPHOCT Ha Ae3nHbopmaLumje 1 HapaTuee MprKhbe (OEBC
2023). YjeaurbeHe Haumje, NPeKo CBOjMX areHumja Kao wro je YHECKO,
pa3Bujajy AyropodyHe cTpaTternje 3a 6opby npotms AesvHbopmalmja U
npomounjy meamjcke n nHdopmaupmoHe nucmeHoctn. YHECKO-oB lnobanHu
OK8UP 30 MeOUjCKY U UHMOPMAUUOHY MUCMEHOCM TNOABMAYM A3
06pa3oBarbe, TPAHCMAPEHTHOCT U KPUTUYKO Pa3MULL/bakbe HUCY CrnopeaHe
BpeaHocTy, Beh npBa AnHMja oabpaHe og MaHWNyAaLmje y KOMyHUKaumjama
y paTHMm BpemeHuma (YHECKO 2013).

UMBMAHO ApyWTBO W HEBAAAWHE OpraHuMsaumje [onykyjy oBe
WHCTUTYLLMOHAIHE MeXaHM3Me TaKo LUTO BpLUE UCTPaXKMBaYKe, 06pa3oBHE U
byHKumje 3actynara. OpraHusaumje nonyT AMHECTU WHTepHelleHena
(Amnesty International) w XjymaH pajtc Bova (Human Rights Watch)
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[OKYMEHTYjy npumepe Kplera mehyHapoAHOr XymaHUTAapHOr Npaga,
pa30TKpMBajy obpacue nponaraHAe Koja ce KOpUCTM 3a onpaBaakbe HacKu/ba
M 3aNaXy ce 3a MpaBHY OArOBOPHOCT MoyMHuMNaua. Kpos cuctematcko
M3BellTaBakbe, OBE OpraHMsaumje GpyHKUMOHMULLY KAao TPAHCHALMOHANHM
CBeLOLM, YMMe OCuUrypaBajy Aa Ce JbyAcKa cTpajarba benexe u aa
Ae3nHdopmaLmje He Mmory y MOTMYHOCTU a M36puLLY EMMUPUjCKY CTBAPHOCT.
MapanenHo ca HUXOBMM PaZoOM, NOjaBU/IE Cy Ce IOKA/IHE U pPernoHanHe
WHULMjaTUBE 33 MEAMjCKY MUCMEHOCT, Koje ce GOKyCMpajy Ha OCHAXKMBaHe
rpahaHa Aa npenosHajy MaHWUNyAaTUBHU CaZpHKaj, NPOBepe U3BOPE M oaynpy
Ceé EeMOUMOHANIHUM OKMAAYMMA KOjU CYy KapPaKTEPUCTUYHM 3a paTHy
nponaraHgy. OBM Hamopu Ha TepeHy MOKasyjy A4a OTMNOPHOCT Ha
MaHUNyNaumjy HUje CaMo MHCTUTYLLIMOHANHA, Beh u rpahaHcKa cTeap.

MehyHapoaHW NpaBHM OKBMP NPY*Ka HOPMATUBHY OCHOBY 3a 3ajeAHUYKY
akumjy. Pesonyuuje Caseta 6e3beaHoctn YH, nocebHo Pesonyumnja 2222
(2015) o 3awTNTK HOBMHapa U Pesonyumja 2341 (2017) 0 3aWITUTK K/bydHe
nHdopmaumnoHe HbpPACTPYKTYpe, NoTBphHyjy Aa 3awTnTa cnoboae meanja u
6opba npotmB Ae3nHboOpmaumja nNpeacTaB/bajy  CacTaBHM A€o
mehyHapoaHor mmpa n 6e3begHOCTL.

Ha Kpajy, epuKacHOCT npeBeHUMje 3aBUCU Of KOOpAUHauMje W
KOMM/ieMeHTapHOCTM n3mehy mefhyHapoaHMX MHCTUTYLMjA, HALMOHANHUX
BNaja M UMBMAHOr ApywTBa. Kaga OBWM aKkTepu HacTynajy W30/10BaHoO,
HUXOBM Hanopu cy GparMeHTUCaHW M NaKo MX Hagmauwyjy 6p3vHa u
COPUCTULUMPAHOCT MOAEPHUX MponaraHaHux cuctema. Camo Kpos
KOMEKTUBHY aKLMjy Ha BULUE HMBOA, KOja noBesyje robasHe NoanTUYKe
OKBMpE Ca /IOKa/IHMM MHULMjaTUBaMA, APYLUTBA MOTY Aa Pa3BUjy UCTUHCKY
OTNOPHOCT HAa MaHUNYyNATUBHE HapaTMBe. 3alUTUTa UCTUHE, CTOra, HUje camo
oabpambeHn UnH, Beh NpoakTMBHa NOCBENEHOCT AEMOKPATCKOj OAPHKNBOCTH
W 3aLlWUTUTM JbyACKOT AOCTOjaHCTBA Y BpeMeHMMa cyKoba.

3aK/byuum

Opy:KaHu cykobu npeacTaB/bajy 036U/bHE M3330BE MO 3aLUTUTY JbYACKUX
n rpahaHckuMx npaBa, NocebHO OHMX Koja ce opHoce Ha cnoboay
n3paxkaBarba, NPUCTyNn MHPoOpMaLMjama M NPaBO HA UCTUHY. Y TaKBUM
OKOJIHOCTMMa, Yy/aora meauja nocTaje nocebHO 3HayajHa, 3aTo WTO
M3BeLUTaBake He CaMo Aa NpeHocu uHpopmaumje, sBeh n obnunkyje jaBHy
nepuenuujy cykoba n yTmye Ha LWnpu APYLITBEHU U NONUTUYKM ANCKYPC Y
KOjemM ce TW CyKobu Tymaue.

Cryamje cnydaja Ha npumepy Mpaka, YKpajuHe u la3e, nokasyjy Aa
MeANjCKM OAUCKYPCUM TOKOM paTa PeTKo GYHKUMOHMLWY Kao HeyTpasiHa
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pednekcuja gorahaja. YMeCTo Tora, OHM aKTUBHO YYECTBY]Y Y KOHCTPyMCakby
3Hayerba, YOKBMPUBADY IETUTUMUTETA M 06/IMKOBatby KONEKTUBHOT ceharba.
Y WpaKky, OOMWHAHTHM HapaTueM o 6e3begHOCHUM MpeTHhama U
ocnobohery y NOYETKY Cy AaBanu CTPYKTYPY MEANjCKOM U3BELLTaBaky Npe
HEero WTo Cy KacHWja oTKpuha Te oKkBUpe AoBesna y nutame. Y YKpajuhu,
TPagMUMOHANHe nponaraHgHe cTpaTerje QyHKLMOHMLWY ynopeao ca
OUMUTAZIHOM  MaHMMyNauMjom W HOBMM  0banUMMa  POpeH3nYKe
BepuduKaumje. Y lasu, acumeTpuje y npuctyny uHbopmaumjama U
nopemehajy y KOMyHMKaUMOHO] MHPPACTPYKTYPU OTKPMBAjY HAaYMH Ha KOju
KOHTPONA HaZ TOKOBMMA MHpoOpMaLMja moXe Aa 06/uKyje rnobanHy
nepuenumjy Hacu/ba M OATOBOPHOCTW. Y3eTW 3ajeaHO, OBWU C/y4ajeBu
NnoKasyjy Aa ce caBpeMeHM CYKobu MCTOBPEMEHO OABMjajy Ha BOjHUM U
MHPopmaunuoHUM GpPOHTOBMMA.

Pe3ynTtaTn oBor UcTpaxmBakba yKasyjy Ha TO Aa meAujcKa nponaraHaa y
paTHUM OKpYXKerMMa YecTO Cy)KaBa pPasHOAMKOCT nepcnexkTnsa U
OrpaHMyaBa KanauuTeT jaBHOCTM 3a KPUTMYKY npoueHy aorahaja. Y
Pa3IMYUTUM FeONONUTUYKMM KOHTEKCTMMA MOCTajy BUA/bUBM 0bpacum Koju
ce MOHaB/bajy, YK/bydyjyhu npusmneroBarbe MOAUTUYKN CBPCUCXOAHMUX
HapaTWBa, MapruvHanM3aumjy rnacoBa KoOju ce CynpoTCTaB/bajy TUM
MULL/bEHUMA M HOPMAIU3ALUM)Y KPLLEeHa JbYACKMX MPaBa KPO3 CENEKTUBHY
BMA/bMBOCT M E€MOUMOHANHO HabujeHo Kagpuparbe. Y AUMMTaNnHUM
MeOMJCKMM OKpYXKerbMMa, OBM npouecu ce [oAaTHO WMHTEH3MBUPaAjY
anropuMTamckM nocpegosaHom BuasbmBolwhy, y Kojoj oapeheHe cnuke,
TyMayera M XKpTBe A06ujajy HecpasmepHy nNakkby, AOK ApYyru ocTajy
MapruHann3oBaHW. Kao nocneagmua Tora, Meamjcku OUCKYPC MOXKe A3
AonpuHece He camo MHGOPMUCaky jaBHOCTW, Beh M gaBakby CTPYKType
MOPaJIHOM W1 MOAUTUYKOM TYMadehy Hacu/ba.

NcTo TaKo, pe3ynTatu cTyamje Npy»Kajy yBua,y aHaIMTUYKe NPeTrnocTaBKe
Koje cy bune cmepHULE 3a OBO UCTparkuBakbe. McnutaHu caydajeBu
cyrepully Aa MeAuMjCcKM HapaTUBK Y OPYXKaHMM CyKObUMa mory y 3HaTHOj
MepU A3 YTUYM Ha HAYMH Ha KOjU Ce TU CYKOBM Tymade Y jaBHOj cdepu, 4ecTo
orpaHunyaBajyhm npocTop 3a HE3aBUCHO M KPUTUYKO pasMuLL/barbe. AHann3a
Oa/be yKa3yje Ha TO Aa cenekumja n yoksupmuearbe MHGopmaumja y paTHom
n3BeLLUTaBakby Yecto paBopu3yjy npeosnalyjyhe nonutuuke HapaTmee, Yume
ce cy)kaBa N/ypanuTeT NepcrnekTnsBa Koje cy JOoCTyrnHe jaBHOCTU. KoHayHo,
CTyamje cnyyaja nokasyjy Aa AUCKYP3MBHE CTpaTermje nonyT CEeNEeKTUBHE
BMOJ/BUBOCTM KPTaBa, EMOLMOHAIHOT YOKBMPUBAHA HAaCM/ba M OCMOPaBakba
YMHEHUYHMX [O0Kasa, MOry Aa [JONPUHECY HOPMaau3auuju  uam
penaTMBU3aLMjKn KpLieHba JbyACKMX NPaBa Y OKBUPY MeAMjCKOT ANCKYpPCa.

Y 1UCTO Bpeme, 0BO UCTpakmBatbe notephyje Aa cnoboaa nspakasarba y
PaTHUM YCNOBUMA OCTaje KaKo HEOMXOAHA, TaKo M pakbmBa. 3allTUTa OBOT
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npaBa 3axTeBa BuWe of dopmanHe 3abpaHe nponaraHae WK
AesnHoopmaumja. Takohe, 3axTeBa WMHCTUTYLMOHANHY HE3aBUCHOCT,
npodecrMoHasiHe HOBMHAPCKE CTaHAAPAE M jaBHOCT Koja je y CTakby Aa
KPUTUYKM NPOLLEHN CYNpPOTCTaB/beHe HapaTuee. 360r Tora jayarbe meamjcke
nucmeHocTn, obesbehnBarbe NPONOPLMOHANAHUX MPABHMUX OArOBOpa Ha
MaHMMNyNaumMjy M 3aliTUTa HE3aBUMCHOCTM HOBMHApPa, MOCTajy CYLUTUHCKM
€NeMEHTM Y O4yBakby MHTEFPUTETA jaBHE KOMYHUKaLMje.

Ha Kpajy, n3a3os 3a cnoboay nsparkasarba y BpeMeHUMa paTHUX cykoba
He NeXXn CaMo Y AMPEKTHO]j LeH3ypw, Beh u y anctopsmnju nHopmaumoHor
OKpy)Kera Yy Kojem ce dopmupajy muwsbersa. Kaga cy Hapatusu
€MOLMOHANHO NONAapu30BaHW, CENEKTUBHO BUA/bUMBU U  CTPATELLKU
YOKBUPEHM, CNOCOBHOCT jaBHOCTM 3a He3aBUCHO npocyhuBarbe moxke aa
NocTaHe OrpaHMyeHa Yak u y oacyctsy GopmanHmx orpaHmMyerba ropopa.
Crora, 3awTnTa cnoboae nsparkaBarba 3axTeBa He camo npasHe mepe, Beh
W O4yBaHbe NIYPANHUX, TPAHCMAPEHTHUX U NPOBEP/bUBUX MHPOPMALMOHNX
OKPY*KeHba Y KOjMMa CynpoTCTaB/beHa TyMmayerba CyKkoba Mory KpUTUYKK aa
ce ncnuTajy.
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